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Thiv. boaU«t w*i \h 4 fwfi tkfr SstHtlifW 

RaiMTd«^«^ CuNirr^ Aff*rri, ^ ^ r nm ent ol lodJi, far a £«nfl 4 ibl«^malt boelr 
fntlrsi brwim to ihn pyfaAc gmvraltv intcretiad fm iimn aU wwr tMl 
woHdI. 5 dbi«i:|gdiitly. the MlnMy Itndly atlovmil E>r, MuUt Haj An#nd to farin§ ft 
ctil ai a pufaticdliaii el Marg.. 

Afi ^«ngyl Iw W» b«^ niacki ta be #t ^ wltkeut going 

Info detaih erHtfM- in bbtorkal utfroilucffoti or in Ihe f^atment ol the igblect Huff, 
yvt tiling one ta giirt all th* neomirf faett pertainii^ to ttia beauIHul art of rr^til 
wOfi. Thi fatdnirKiig subj«ot H«f bcm farioAy fmented. t^ng cm fo «uggni 
tfn chFaf chvacteniHcc of fcwipturaf in mafJ from dKfirent areas and of differ)^ 
periods and icoitogrepHy «s alw tlwir rnode o( prapandremi Grejit mastarpwvi 
fiave bean ipdtTrioaily rnenttooed, end it ii hoped that readers urould lome day try 
to IM the wigJoals for themietvai. The ptefat are an ittdlDititin of the 

magnff^otnt ReU to be covered 

I arn gralafni to Shri T. S. Kridn^rniidri Deputy Seofetary to the Govetnmient 
of India, fo wbom t owe the nnpiratliiii t^Writa this bodk on behalf of the MhtMtyj 
Te Dr. Mull Raj Anand I am fratalol fee hri arranging the fvstRcatfen of ttiii bwl 
Tn a mannar worthy of the sub|eot by eTiTiulng penona! Entmtt* #1 abo for tavera) 
vaiuabla togged iont offered by him. 

For the photpgraphi niutireting thk bcolC my thanii are dua to the Depart- 
m«rt of Arch|«oiogy bi Indfaj Ihe Natfonai Mirtaum, Naw Dathf; if» Gnvarnmenl 
I.MttMitnif Madi^ the Baroda Mustimi and Pidture GaAery; Ihe VkferEa and Albert 
Mtttaamt Sooth Kenttngton^ tha Rmirnghan Mimumr the Dapeftment of Anchaectogy* 
Palrttan^ and the Mutaom lor Votlarfenda* lartfn, 


a'SlVARAMAMURTl 

NaHonaJ Mutaufti, 

Now Delhi, 

Otomber 1, IKO. 
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HISTORICAL INTRODUaiON 

^ To propofV uncUitfond fiidton braitus Hwir hitlorfcd boe^roond. 

fl tt noeciiBry la TtidicalO brfofiy Hie Kfety of Hw dynotHot^ undw whain they 
were produced. 

The wvfwro® ob|ecfi of art h Hi* Meuryjin period iirv g| film 

flf Au>tA. Nmt if! mfftdt h knowiip AvAwt\ vpff eriipir«^ in jkm third c^rAmy S.C-. 
ew«f4d n!m«t fht whol^ of Indite H 0 hnd fucceeded lo the twritory of Ui 
^r^rdFftthffr OinndraguptA. which oxl^ndetf to th« bofdcrt of tht Cholo Ungd^m 
in th* Souths nnd ovofflowod Tn+o Hwdtf Knod^itwi Kabul Vallajf and Baluehlitaiu 
And fo the« tiwritorTes Asoica added oHwi. ^ 

Tha Indo-Graalk, from Porfhl# and BadtiX mtardad thair poii^ by tucceedliiq 
Hie Meuryai ht Hi* nerih wetf for e eaupl* of tumderd y^tt- And, emon^ other 
wori^ Hie beeoHhtI fdand at Tnlle u * fine fpeclmen of Indo^reeh erl. 

The Stm^ee end Se^vaiwnei wcceeded the Mauryet in the north, end tn 
the louHi, in about 200 8.C, The Setavehenei h the South had e ton^ reigji of ebcol 
four hiradred yoen from 200 B.C. to 200 AJ). The Sun^ »et» felloired by the 
Kenvet fn the north Tn eboul a hundred years, a^ widef Hiei* latter, the Kngdoin 
broke up. 

After «n tntftnrel of time, aboirt the second cnntury AD., Hie Kodianef, a 
for^gn dynasty of kmgt ^kh eiuh'e from Central Ado, ostebTnhad themselves. 
Kenishke (I20>t62 A.D,j u-as the graetost of thfi dyneity; he had a large empire, 
mainly noi^am, fndi^ng Afghanistan, Baetrta, Knhgar, Kheten and Yarkand beyond 
the Pini{eb. 

Aiwut the same time, Hw Kihatrapas became dominant In Wedarn' India. 
And of Htif dynasty Rudradamon ves conspicuous. 

In Hie fourth century, the SuptaS earns into power. Chandragupta 1 (120.3301, 
through maniage wHh Kumaj^evi ^ the Li^^haW den, taid the foundaHoru 
of Hi* empire, which hn ton, Samtdregupte (330.300 A.D,), built up by hti vast 
conquetts. From tha fourth eantury A.l>. to the ibth, the Guptas conHnwad to 
rule tha whole of northern (ndta. They had powerful elites in tfia Vekatakei, who 






mbd In IndIn «tid fh* m mc&twn of thn S#t«^|TdJi«i- Ttnv 

pitronhcd uigH mtgmRcftnt *rarb it th* ci^vt Ajflinfi trfHi ihetr 
■r^fid fflinnut pulniingi, 

AHww thi gr^irl w#t# of tSi &yplff tmpfr*, Wwr* w#* « bfTtl mqn of ^tofy it th* 
uniTiv King ViiodkiuTfiiifTp wfio dilint*d fhp Hunaip 

BltK drrctly, th* r««l fwl Idn^i in cUm fn m Sypt* It 

fhp ton oM^iWtilifflvnrdhnni^ Hcniiivii-dhini 1606-649 A,0j 
nirt anijf cmnbined lb* fbf4n4ii of Thantsrar pf>d Kiniui^ »i hit iliiw cinui lindif hit 
bul mi%o liid ji powarful jiHy In ShiibirivAffniifi of Aluisv 

Hpnhi^irdKitip'i ^n^irmpariry In ^ Pnccin woi PoU^etl IL (610*642 A.D4 

Iho W^doffi ChtlyLy# King who dfovd Hiirdw wWt ho ottprnpbid croft fh« 
Hi^nodj fri 610 KO^ 

Fufthff wufrtt -ifi* lilt fofmUiiUt tontiMnpwaff« Iho PnlUvii King H^tmurrkavrnmm 
from KincM^ t^ho ottocW tnd Bodifnl, Iht eoptiAl of pdtbw. 

Tho t«y«Afh ifid olghth etrilwiiej A.D« iow fh* foiidt of iW Wait^ Chohikyii of 
Oiditni' (544*7E5 AJ).] mt iht Ptnmt (31&497 A,D4 of Kindil. 

In ri« ilgiith ctnh»Yi fh# CSulutyii hnf fhoir throno Id Hi# fiAthiritufit 
1760-973 A^D.), of i^hom KrtsHn# Ti Iatiujui for Ih# m#gnifk#n^ fimpl* #1 Blorii^ 

Th# AmhlrahiHf# dyntifyi m vQfy po^rful on# and had contfont guittefi wt\k 
Hi# Chd*i (946*1314 AiOh^ who tye£##d#d Hi# Pillovtt ind Hi# Edtl^n Oiafulyat 
In Andhr#. 

Aifmt Hdnhiiy#rdhin#, Ihe dwtilnint dyitidy in Ika narlh mm Hi# Quriar*- 
PfiFiliiri (754.1014 A^D.). of whom King MihJr#bhoi# 1340490 AD.) wa| ■ 
qntal Rgur#. 

Th# G#k#div#l#t folfewad I# <h# w#!i* of Hm Prii!Hbif#i diiring th# il*v#nHi conluiy, 

Th# q\otf of Kithiftlr wd* In fh# fljffHh enttfitfy. duffng Hi# tfrn# of Muldapfd# 
Ul;v#dHy#i who wu riipmJblt fW lading Hi# town of Pirihmpur# tnd fh# Fcmoui 
M#rlindd Iftmpl#. 

Th# PdUii who rukd In B#ngdl (730-1IW AStX four DiiHud#Ti wif# gre#Hy 

devDl&d to Ouddliftm, Th# grtil impotm qw#n to art dunitg Ihali Itm# Ti ovidATTl 
f« fh»Tii«gniftcint broni^ frpfn Kurflhar «nd Niltndt. DharmapAta who## magnanimRy 
oDcounir for Hi# proifMrrfty of Hi# Buddhiif wat of tvaminf *1 VUrtmaina^ and hit 
ton and loiKomr, Dty#pi1i, who mm # groat banefaeW of th* Buddhht eitdhiUk- 
mant if th* Univtttify #1 Nilifld#, mm ptlrntt of laamKog and *rl. That# fwo 
rutud ifipioxifiwitpiy from 7X0 to 360 A.D. Th* Uttar'* <oop«rilioii wHh Hi# SdlUnd/#t 
of Soolh Eiil Aitd. neordod Ift hk oopp«f pl#i#, k fisor# than fr Hib brontn 

oE Htpi pitcEod. thowmg mutual 

Th# Eailtrn Gartgif of OtEua had a long «nd cenHenwot «tgn, Tha b«t known 
KUgi of thli dynai^ war# AoaotaviriiiiKhodjtgdfiga |||Hi contttfyj and NoraiTniha 
(tJHi whiry] who rvipaoHvaly huH th* tvmpUt *t #nd Koi>ar#L 

Tho OiAfidalUt and Ch*d*$^ U Ctnitral tndl#, tha Patamaroi of Malw#, and th# 
MaHtaLit of VaUbW, m oHiat dynaiHn of Hi# itiadlaval porUd^ Th* Cband#llii 
hard fivtJi lit th# fameHo fatirpJfci it tCha|yrahD oE Hi# tairHi alrvanHi oentuH#i. 

Th# ftathtraK^tai fti |h# Etoccin 17M-9rt A.O,) war# ovadhrown by Hm W#itani 
Chalulyai, who rd*d from KtlriinL Amongd Hi# fcfngt «f tbli Bna, Vibamaditya VI 

II w#)}4xigwiip 

Th# PaBavai of Kandil pl6-997 A.O.) w#ro d##pfy «rf.«Ud*d. Mthtodravartnan 
(60Sh6lS A,0.| wat twpoOttbl# for iha Eitl^iiatioii of rochwi archit#ctiir# fn lha 
South, oatfy In rh# i«ir*itfh cantury, and hU ton, Naraihnhavartnao (63tW63 A^DJ 
baautiTlad hli •«* port MahabalipioaoK at MdOgaUta, Ht# unda qf PuUlarf. baawlffi.d 
hit dly BadlamL 

Th» P<IU^« Kifl, .ml hit R«>9*p«t.U. built l4.« 

tampf#- 

SbdUty, tha W«t»m Outulya King^ VikrimaJltya. and hit Traitoky*. 


m«h« 4 f«vj bvM Hia MABfWjufld Ivnipl* Mt P«tt*d«li«L Th» tighth century mw botti 
these eMOApOshmeftls. 

The Ch«J*i A,D.) whe tu«eed*d the PeHevei In the mfditl* af Hie ninth 

eatthiry, were indeed Qivnt petfetn el Arh Yi^eyeleye esleW>ihed e ininll kin^dem, 
which W 41 fltierty eflliwged by snceejslv* sen^steigm, ell great temple byfldew. One 
ef thent cerered the denoi hoH at the CWdmeberaBi temple inth geld> Rajefele 
(9«$>l0li AD.) -^he bad creeled *n empire by hb wide ftmq,ueiti, w*t reiponilble 
ror the Bnhfldlivere temple et reejever bi ebtwl lOOO AO. Hit «eti< Refendre Chole 
(1014^1095 A.D.J t*{H further hetghtiieed the dynetty'i peemr, etlendiitg hU i-ey upte 
the Gangelw tree. Hfi rnighty fleet wo* tuceeufel h» crippling the power el the 
Sallendrai In South East Ada. And he built the tempta at Oengallordecholapurem, 
the new capital estaUiihed in henoer of the Gatifat he had brought Kema, 

Ra|itndre*s graedwiv RH^ai^eeheta ICulothinge (107|-(IIS AD.) catnhitied the 

itinarm And w^t forrnidAUi- 

TW p<w*r ibfi CMm wm Btuilly «dlp^ |l» Pwlys SundtrA 

bSAird ferfh Tit Hi# fWfl«*tith cffttuiy A,D. 

TUm Wa*Hwi «nif rt* EitlAfTi Cl^ltilEyit wm iw;*edf4 hi 4fwrlf AfMV 

Hi* fonuBT by Hi« Hayi*liii (IWI-IJ4I Ai),) «mJ Y*d*V4i (H87'l3tB AO,] And 
Hi* btHf by Hr* K*bdiiiy*i ifi vbwit iJl* h^Hth c*nh*ry AeOe AU qI Hwfn f5n*!ly 
*cl1pf«d by Malti Kilufa tb* -irf Alauddin Khal]le SmUao tif Diflwi iif lb* 

b*^tnnTn§ rf fb# foiiHAvntb csnhify A A 

TK* Usf ^r*j! Hindu lin^om^ Hi*f #*1 fttablldied in +li* wpko of fbri Mobarntfijdan 
lliAf d( VTfdyar^agorA t1334«l5<65 A*DtJ* TWi eonrKfiwd fram Hi* m^ddl* 
of Hi* favrlvantb 4o about Ih* b*^bimng of fbe s^vnttimHi c«nhify^ TIr* moft 
fanuirUblf itnq of ^hh Hw *■*» Kftthmidi|i«rAy* (lfiW-tS29 A*0,Js whol* 

■Pitb bii lit broths adorM fb* al npu|ialL Th* Ya^llan fravalla* 

Ocmut^o ?m, wbp vWfad MIa M I 5W A4>- Kdibit«dev,|i-*yVi! fima, bat M\ 
i aoooiRif of and pnsffMiffty of Hw *rn^r* *nd the nvagnatilmohii 

tpJrH of fba &np*Ter, Krifhaadinrafaya w« fttpowbk for fha aracHofl of toeny 
b«aiftfful fafnptw and for raiwaHom of tworal ofhm *B ov*r Soirtb India. Th* baffi* 
of Talilof* foiled fb* InaH of the ^[ayanagar* fbougb d/tfanf fnidafory 

l7k» TTAimatii KeyaL the rulof of Madurai, maint«Frred Hioir poinrir o¥*n ifi If?* 


iavanteefiHi catrtury. 


MODE OF CASTING 


Thera are t»e mod** at catting tmegn in matel Inewn end detcribad—lha hallow 
and the talld mathedi. Of»« h Wtown a* ghaft* and Hia ofhar as uthira. 

The process ttsatf it described m medhuehchlihhtrtvidhetia. or the l«t-.w«i tftodi.” 
nr Though the smellar image* for houiehoid ■eortbip ware akays ea(t In sottd mathed, 
the eery tsrge ones wore Hiualty cast aerording h> the holtow method. 

Thd method itieW is defcnbed in the Silpasadra aftd there it e small ehepter on It 
In the treotiso Menturv. A clear picture of caiting I'magei hi nvetel s givtn by the 
• Western Chalukye King. Someivara. in hit ancydopiedic work Aiatiiieihitdrthe' 
cblrt^ttnuofii or MaFiAJ<afliiEo^ 


Thit h a fiHng erf today. 11 h practised by ilhepells. metal worten, wha have lept 
aiire the aimifnt teeheiiive, both by pmscrvleg (he teats relalfeg to ihe mode of 
preparetion. as aim the oon(am)datbe i^mm Or dhyeneilohsi whhdi descnb* the Forms 
of indiddifal feces. 

The tests w«rn cartfitHy fofloired ffli the preparation of the seen, buh within the 
* rintHiHant of fh* description^ the edison toeh pal«ti to shew hi* sUH and crafHmaeahip 
antf [vodticed maiterpieces tfial here roui^ the admiratioj' of generation* ef 


connaissaan. 

The procasi Ts biiafly itiTs i The image ts iathiDned in beet' war, mrsed with e few 


*Tha French word for it fi dm perdue. 






InjrwitBiiti cAffar oti, lamp ten\ and camplwr. AJl ^s»a m tioateJ 

Mrfo a riiick hlMt jditKofi. which ti allowad to uo| down. Aftar a whit*, thii *ott 
msttaflU* tnaterial it uud for prvpan'ng th* Tmagt Thu wo* Rgura h forafvDy 
faihloniMl and «U th* dofalti worked on tf b«for« It Ti r&ady for cutitig. Th* IrMge 
It covered with * coat of jpeci*| Pne day SKured frem an eirf hlU and mhed wiHi 
^bintibie material like paddy bud. tn ihe fin* few coeHrigi, Wie day it applied 
in the form cf a foltrfion. Tbit atioblei It to go into •vary «**«•. Th«i fieavtar and 
heavier coating k added, fiH H finally boeon^t • regular lump, Wiifl* that preparing 
tire mould, bolw are arranged at eanvanrant pfiacet to bring up the euperffuam wa#. 
After fiJIing th« hollow through ipcdal fmmalllb openings added in day Tha 
rnodd ii than cartfuliy dri«d in the thade, to avoid erackt, Aftar a faw day*, It It 
ready for eaitflng. tt it than baked tkilfulty in a fierce fire, routed with IwDowi to Mow 
up the flame tutfidwrtly to run out the mdtod we* through the boln pretant In the 
moutd. When the mould it ready, with all the wa* run out of rt. H Ii heatad a littla. 
whil* morn molfon metal, which k g«f nedy for cariing ft poured Into !t. At already 
dated. Ihe metal It malnfy eoppor, with a few other alloyi, added In small propofflant. 
Tbit moften amalgam k poured with great esrs fn lufficlent gunnfity into (he holei 
tEmulloneoody, to that Ih* hot stream of metal thus renqhet every nook and comer 
^ th« {^ga east «utd bo ai near perlect at potiihle. When iha entire vacuum 
Ti ty Ht* mt+al* th# f##chn th# openTimi and tuns wl fhtough th# 

holai kiy which it k poured in. Thif molten metat k allowed to cool After a whila, 

(he mould, which by now k turned into terracotta, h brebii op. taveafing the 
fr^urn, 

itn (ha aarty stages, thei* metal images ware vary paHandy fathienad, with all (ha 
de(atli present In (ha wu model itialF, which ware netufflfiy rmprpnted fn metal, and 
(here was oo Impodant finishing wort daire afkw th# easting, t«apt that which was 
absoUrtoiy nacHsary, Now the Image, at east, Is wiuajly rough: and final finhfte* are 
added. Somatinws, to nuieh of chiselling b dona tha( an elmast dtis»Ded.aut matal 
R^r# h #ti##fvd r-itfiat a cart on#. 

BRONZES 

The Kannara. or (he metal worker was on artkan of great Importanea in andent , 
India. He Is manfionod In tha ftudra of one of the aarfieit holy books, the Yojoiveda 
as assuming the form of (he Lord Himtalf. it cannot, however, be gaintaid that har^ 
all other artisans, and perwnt of diffefent prufeniotit in various eategoiie* In facf 
(he whole unlverv, has been taken in Hindu retiglon to be the penonificatlon of 

th# Sup7#ITl* 6odw 

Tvavfa is (he artifieet of the gods, who works \n the heavenly cnjHty. to fashion - 
tha most boautiful obfocts. at abo the moit useful He k often praiiod in Hia Veda 

(ry#4t9 Rtjip#rik plfTisntb Tvaft# cnvatsi fdrifii], 

Visvoharma, the architect of (he univarsa, and Tvafta, are eencapts, which cfoarfy 
indicate (ha importan! place given to (ha motaJ werW in Vodie India. ^ 

In the Itihasas and Puronas, there are dascriptiom of great henour shown to 
architect*, carpenters and smrthv Wa know from the ArfhaMsfra arul other general 
fitarature that the place ooigired to the artisans was a TeipacHuf one. Ralasekhara 
givas lham a pJac* Jn the royal assembly, assigning (hem a high status. 

- The eadfeit bronso figure fashionad by an Indian craftsman has been escavafad 
from Mflhanjodaro In the Larkhann district of Sind and It over 4 000 yean old |( 
probayy re^sarris a dancer; the pose in which If is shown sugg.A a danseu* jurf 
pausing a while after a danta. This ti a masterpiece of movomanf held in chock 
before it bogini again. Another of aaify, but uncertain date « a preJitdorie or 
proto-hWorfc bron» figurin. of a Mother Soddess, found at AdJch.nallur In South 
India. This belongs to the Iron Age and may probably be 3,0<Kl years old 
The dalightfv’ luvanlla figure of Karpocrataa unearthed at Tarila h an eslraordlnary 
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qF arl of firtt cvntyiy A tiniilAj' we 4lto froi? tmll* 

1% A ifnaU pise* of 9 dd repoutu iliowing • mf^huna of wiftraiu couple* 

A Is^fthef esrfiKiMn of fh* Gondtiomn wort in Jefor cerrtiirfej h mu m e 
t ttmertobk Kulpfyr* in metal of Viihrm now prOforved iit th# Minmiin (or Vajlwrttinda 
of SerUrr. If thowf ^e chofuryyi>iiia aipfrtf of Vithnu with Nara^mha and Varahe 
fac&a on erther iide which tMcaei* lo popuLr in msAy nredleifat Nortlivffi iculpture 
particularly m Katbnir. the finvtt exampl* of wfiicti ii now b fht Pralapungh 
Museum at Srtna^af showing Ihe Kapila form at Elte bad.. Thn musctiUr E/aatmant 
of the body, iba mouitoeKa oe the f*oe, tb? tfeatntnnl of the gairnant and the 
[ewoOed crown to doaaiy fuHowiitg Iba [ewelkd turban ol urty GafidJiaTan aHr 
an pofirt to fti airly datfl about the 4th-Sfh eantwry UlUiml shown #1 the foot 
II 4 combiruition of the wncapt of Laliihmi avul Prlthvi wiUt a lotui and ^rlvgteo 
cymbal dovorly Indicated, The OyudhapLmithe of the wheels Sudarsarut, rt refn»r|;ab}e. 

AjTemirtflbie ^otd piece Tn ropooii* found at Patna, and In the coHertfon of ihu 
^ Jdan family I Is « reprmntaticfi of Slv# and Parvoti* Siva weart a turban, it ^jshniihl. 

* ei hi alt aai4y sculptureiL H h probably to be dated in the tacond century BiC, beind 
thui ihe only Sufljje metal piece yet itnown. 

Ui the Krifhno vaPay where twie of the most beautiful maiferpleoos of uulpfuro 
have b««i carved rn marble to dKoratv ^ Amaravetl itupa and those at 
Nafat|ii>taka«ida, Gummidtduftu, Gbantasela and other plow, the coppenmith has 
equally thown hTi ikJH fn the foshtonlnq of etjqiddte forms and produced bretms 
of Suddha. Tbeie became popular not opty on the soil where thiy were produced but 
atio in the far off Tsiandi of South £art Adan Some bromcn of ffio Amaravotf fchoot, 
of ihe early cettfuiioi of the Chrfxtian era, have bnen found In Ceylon, Malay a; 
CamboefIdK Tbnddod and even in so distant a place ai Bomao. 

The bronses from Inderreda* wkldi dhow iueb a great iJmlfarity to th# Ijndion types, 
of the PaPavaT Cht^a and Pale peHoda, specioOy Ihose from Nagapatfinam and 
Malandai dearly evidence to the due inluooixrte between India and jirdon^a and 
the rmituat intef-penetratlon of art and culture. It it imnecastary to point out that, 
even the scripts of most coufitdet of South East Asia bore to be traced uHrmately to 
Indlflp thereby showing the axitteoce of ctoieit contacti between the countries of 
the Indian Ocaaik 

^ The recant excavations et Negerfunalionda have brought to light a Few mirtaF 
hgtim of *hf time of the IksKvakit^ who succeeded the SatavahaoAi fn the ICrtshna 
valley fowordi lha wd of ihe second ceirhiry. Of thaw ihe pnnea standing bow in 
handi ond Kertihtyai ere wdt-lROwn nuHtafpiftoct. 

The famous Buddha, racover^ from Sultanganj and new proseived In the mic»unr 
at Birmingham, h ana of the finesi and probably thin largest of bromes of the Gupta * 
psrtod^ This shows the high sliR of the Gupta creftiman in the ffflh century AJt. 
Simiterty^ the beautiful Brahma From Mirpur Kties in Sind, now proservod in the 
Lahore- Muieum, k a great example of the art of the Gupta ptriod. 

Th« recimtly dUoovved hoard of brontes From Akota, paurvod rn the Sarode 
Museum, hai a numbor of spadmens daHng from the socond to the dghth and 
firnth centuries AJ). They give some Mea of Ihe tradition followed by the Westoro 
IncBan craftsmen^ ipcdatly m Gujarai, In the early cetiturtes of the Chrttfian. era, 
and In tho aarty modlevat perii>il- 

Hie Pala school of Eastarn India has produead several grael inafterpiftces both 
m Bengal end Khar, Rne exemplei exkl, ibowmg the high perfeedion of the tachnlcal 
thill of Die Pale sculpior, 

Tba beautiful Taras, Buddhas and leenes from Btiddha\ Hfe^ joduding hk deftcent, 
from Halande Museum land in the bigger Indian Museum] evidence lo the wealth 
of ImagToatioti and the arlifflc parfecHoo of tha Pale School, 

The baoufifiil Taras, Buddhas and iseoHai from Buddhak hfa^ Tnduding hi| descoril; 
fint aermon, subjugatibn of Nalogrrt and so forth; the AveloUfotvarat and othor 



figurtt e/ Ihe Buidhitf (M/rthAon, nclnowltd^vd «t npnwdtaltvn of * 
K%e«J which flourlthod 4f * fii^h pHth of for hw*! gonarctrom. 

Hi* Brttrw f*pr«tM>fin9 fiuddhd't detcent si SonIdM «t rvmsrktbl* pT*ce ihowTng 
Brohmo «n on* ttdo ltd Sakro on lh« vthtr, fhe figuro <mi th« rjghi wovirg tho 
chauff and tho figura w tho t«H holding tho moni'i bowh Thb h.« btdtrtifut Tr«r»' 
potion of (he uifihmUa by a bowi to tuH orKtik oteganco in ropreieniafion. And 
tho conyeiriion of broaking Ufivenitoiu oomly foBowt tho fluif tradliian of fho 
(culptor'f arf of iho ninth c«n!ufy Aj), Tho flwnoi of fho auroolo, the potilt of 
lh« toluf^ th» Foldt of Buddha's gormont, (hs fatAi of Brahma, the crown «f Sobro, 
Hip poko end Hjo charm of oath om of tho hguroi fodilonitdi k oharaotwhitie of 
H» high nrlftHc liill of that tfnw. 

Similariy, the Toto iOohrd on a largo lohit with tha back of fhe «oat most artliHcaIfy 
iashionad with moHft of Hio roaring {Ion ovw Hi# alophant, mokoTo dStgorging p>oart 
toatols. and kimuTlE {footing m tho air on orfhur lido and againtt ihs lanBcimlar 
lop, fi a uniqua matal imaga, cait by the furest hands. Tha limpJe but offaedvo 
docoration of Taro, Tncbding tha fgng imtfcto-yainopavita and largo aoNringf, a 
beautrfui lotus hold gracefully by ih long and dnuouc ctalh proclumt tha glory of Hia 
^ala KviptoTi with Its lemitivo lilento. 

From Natanda wo hiv* afogant raprawntatiom of the modieval caneapf of 
Baloraina w SonUnhano, Surya ottofidod by Oondo and PingaU. Thsra aro lina 
mpfosentatioru of JambhaU, whiBh almott wia with Iho oarW Kuihan mut«rpT*cu 
from Ahtchehotro Jo tfonc no* prawrvad ht the Notional tduioam. 

Tha baautifbl coStcHon of brormn in the muioumi ot Rajihoht and Dacca hava 
typical example* of yaripu* forms, of different dotw of the Fata style, EoHy medlarol 
art in this region, of the seventh and eighth cenlurlu A,D„ is reprcsonted by some 
itmorkaya piaces, 

Tho imago of Sonroid from Douh-adi, with Sri and Soranati at chouri-bearer* on 
either side answering tho description sochemaroriimevanisavyadotahindsovite. is shown 
if ending on her nthida, the lion, in ■ manner that lator becomes eheractorJitie fn 
Bengel, whether in the ce» ot Gonota dancing on hfi mouse, or of Ska at 
Nariesyoro on his bull. Though e littfe rigid, the figuro shews traces of earner 6upt« 
iafiuenu. The interest of this image ti heightanod by the fact that them it en 
kicriptido on tha podeital informing in that it w«i gitded wHh leaves of goM by 
Queen Prabhaveti, wife of King Devskhadga. who ruled In tha levenlh century A.D-, 
patches of this gilding still remain. The great toteranca m th* moHw of faith 
of those days may be judged from Hie feci thet this Serveni was eoniocretwf by 
Iha comorf aI 4 Urtg wko a d«vcHif fluddKisf. 

Another remarkabla Image in metal it Suty* oho f^m the same place but ngw 
fti a temple af Che^ndlmuda. This has been fashioned with rare ttiU and care and 
♦he ffgi^s at* spinted and elegant,. If k probably tomewiut bter than the 

Sarvanl im4|Ea. 

Of the same date Is an early bronte image of Siva, from n««r Javanaqara 
(14 Parganai). 

Alw of this earty dote it the ehormlng imago of the Mother and Child, from 
Nalgorc (24 Patganas) from tha cottecHen of Sri Ajtl Ghoie. 

Th«a early fmago. reprusont the fine Gupta tmditien in Eastern India 
This tradition h elearfy proved by iho lovofy gateway frm Dah Parvaiiya in 
Teipore, Aiiam, showing Genga and Yamuna on either «dii^ the stone image of 
Ckiddl^. eo mseot replieo of the tfandiirg type, at H o«yn at Semelh in Hi« bast 
^*od of ^pta art (this imaga probably may have bean got from somewhere away 
from ^rneth, as e^ the itonp it quit, different from any found m the nalghbourhoodf 
and (ha lovety gold plafed bronm image of Mon)mr{ found (h the Baliighaf mound 
naar Mehailhan (andent PundrovafddluHio), which h on nceHant speclman of Gupta 


wpri fiTi Attigal of §bouf the thrth century A.D. enil Ft ncn^ preurred Sn the 
AejllTilir Museum. 

flut the nmi ctiereclomKc bfonte of the e^Hy medieyel peH^d tt probebty the 
we tmeiie of Srteteptre from fhe Oecce Museum, Interesting both From the 
rcofH^rephlc nti4 erHtfk points of vleW- TKb it probftbly of ebout the nTnth eentuty 
AJ},, but itiU leMInt ttie cHerm oF eerfier icutptoie. 

The eefly medlrvel bfmes of lengel, eml these from Nalotda end Kufifiter, hey* 
certern chnrAdTriities in theif gettorel fiefiiret probhe^ pedertal bhefn^diiJa ele. 
of wti4ch sre find dear echoes h:i J^e. 

Dr. BemitMCompCTi hes attention to the dow reHmyances of thu lubiocf^ 

Among the bromes m the tenth to daventh eentuHci there ore some remorlrofale 
onof^ which further show the ontguo perfacfton of lutHte pose end mfltdon of the mtlel 
tmogei of dm age oF ^he fo^i. The usual type h roprasenhed by the Rne medium- 
liied btiagn of V^dinu, ^Ith consorK, ufudlY Sd end Safesvefi, end, oocesiona%p 
end fihudovi. ei ffom Rungpur. Here iit the cetc of the VFiJinu ^d corisorK 
group preserved fn the Indien MMseurn, the one ihowing Bhuded depkti h«r not 
uirrying the Irty^ as In dmHir brornes in South Indie, but carrying 4 sheaf of um. 
Th^ k a viiY fippropnite suggeTtrun inspired by ihe concept of Veiudhara popular 
among the numerom Buddhift icons in Bengal. Ubhmi or Sri b. hoiwaver, repfesenled 
fn the ucuel menner with the talus. Vishnu cerdes the goda lit one of fiti upper 
arm uplifted and not ui In the Soudt Indian inugn whero it h jud the other way^ Aiso^ 
tho conch, 4 % fri NoHh Indian iculpturfir b held ipiref heed downwefds bi one of 
tk« lower hfltidt. The flowliig musifr upper clcfh^ liirown over III* left ihoiildor of 
Vrthno» acroii the cKinti ft dnlketuly dntlneeted fn stone scufpture In the homo of 
Dacca tnudhi. Tbit it portrayed in a plaesing manner . Tha same style rt fottowed hi «om# 
of the images. Esamplai may bo sefft* fn the Vlihmi from Rungpur in the Ri|i}uhi 
Muiuum, and the taated Hrithiketa from Sagardlghr In the Bengiyii Sehitya 
Raftihad Muurum. 

In feme of the Images of Vishnu of thJi date, ai In the dtup- from Rungpur In the 
RejshaM Museum fust referred hi the pdiKiinal da^ ti finnhed by two ttandhig 
deifies—penenffifd representottont «ff Mknfho and ctiatfo, the conch and Mvheel. hi 
enrllar iculpture tha&e should have been shown dwarfish but here ere actually depicted 
k normal propoftionv. Jhm eoHiar Iradlftion of repreienfing the ayi^hapwiiihiif, 
fhmking Vbhnu, dwarfish in stature vdHi chatcro and gcde. h hare xubstitulsd by 
normaK/ proporfiofind ffanting figures not aWays wHh chakra and gada and* FaTfly 
frequently with larihhn and chakro- 

Another impoftani feature to be nolkad lit these imoget of Beogel, whata Tantril 
Buddhism has had a greaf influenca even to th* oattnt of wmewhal modifying the 
concepti of Hindu fcont, if the ooeuftanca of weapont or objects usutt% cerried irt 
the hand. Such a repmerdation may be ican in the case of the qnda and lankha laid 
Baton a Min held by the seated Hrilhilesa from SogerdlghT. and a gada alone In such 
a podtfon In the cate of the VTdimi from ftungpuf^ flanhod by the oyudhapuruihni. 
lankha and chntro. where again the conch and disc occui on a Mm held by the 
eyudhapumihas 

In addition te such features other TeirWIf influeitcas fika the occutrence of minialurT 
frgiA'es on the crown os m the cese of Buddhiil daitiu. art offm mat with* These 
gire rhe to such imagat at are styled Siva Lokeneara. Uirt the one frcm Barivi!il in the 
Aratodr Mioeizin, 

The image of Manata, with chBd on tap and snatte^hoock over the head, 1i Onofher 
Mpertant metal icdphun of the Pats school from North Bengal. 

THo beeufifut &upta IracTttfon of scurplura; tn stone and metal, Ula the 
teripi Bowed Into Nepd and Tibet, The peltified Gupta bttw of the ‘nbetan 
elphebet have as much to tilt «i the eady brontBs from Ntpa) and Tibet that continue 
the Gupf# idiami in art* Subsequently PaJ* Inttunnce from Easfenr India penetrated 








ift flf N«pdl» Trhfl# Tlbat abwb«<l o+hw Wivci of iH beiTde^ thv IndiarT, T)i* 
Napafo^ift Vititntf of tho ninth contyry in ths Boitcui Muf«tiin tt iVypi&iil of Pib mHuiince, 

M^ol imag« of oArty fnadifivQ! dftf« fn K^ihfmr ikow 4 bfond of Gondhftfa^ Gupto 
•nd polo troditioni—tbo bit through NttpoL 

Ifi Chombo a ickool of motof worl. If kno^q obout Ibo 3th ointury A.O 4 
cWoc 1 «rbod by $kndffr fTgtirei, itoteiy ond fimpb, ftcolEng to ii* «#rfitq «it*itt tflrliaf 
Gupto troditbni bJondod with the KofhfniH< Gandhoron itd Protihii-a olt/nonti^ The 
tmpbf mf Chbotfofht and Bfohmoyf h«v« sodi largo motaf images, Ono of Ihooi ft 
a boaiiltful ftortdfng Devi^ carrying a lohif, lonco end rnonuforlpt fn bar hoodf^ An 
rmcription on thp pedoftol of thii image montroni If at fathbnod by ftia Kommfna 
craftunan, Gggga, ot Iha intfanco o4 King Meruvonnan. Anolh’g=f, known os 
LokihanAdovii ft a h^ahithainardml of fba fains fEihoolk A teafod hLaroEt*nlia fvcailtng 
the tjrpe 4t we know tn «H}nr Gu|kta tculflure ji Another fiw ipsdnttr of fhn «hoof. 

A femorj but intnretfinQ brnoe fn Hio htetimal Mu»unn, repfiwmtiiuj LakAmi- 
NerayttRo on 6 «ru<U t* typhna^l of GflhadAVftfo work of the eleventh to twelfth century 
A|D. ft Aovre 4 crowif^ cotnpoHKon of eeverAl puit^irerflijevn^ei- with the confrel 
gniiip pntflilnwiHy pmented. Semel fnaturei, TncfudSn^ A* weapon* of VTAnu. 
portfcofArly the ^oda. wHh honvy ribbed lower end amf chef fa neuittfhi^ 4 njilerTn^ 
tflicd leiuing from An hub. clearly proclaim the locality and date of th(< metal inwi^o, 

The fflufat imniei proierved m Aa N 49 pur and Raipur Muinunt* repntHtl oarfy 
modTavaf work from Madhya Pradetk The beautifuJ fiticHbed bronie* from Shpur 
roprewnling euddfw* and BodhliaHvoi are importanl « they can bo deUnrtajy dated 
from Ae palaeography of An rnteripKont which corroborate Ae data iiiiticaled by 
tfi* ifyte of Ai figum. In the coftecHon of Muni KantJiagefli. h a mInTatura bronu 
from Central India rapratentlng Tara wiA attandaidi. It Ii vary wall fajhloned and 
rcumbtee Ao Yogini imagec from Solna. It has all the cKarm of Gupta piecei ebout 
it, and yet if ii markedly early medloval fn data, at can b* wen From At lendeney 
for greaAr ornamental detail. Thf» i| 4 Iypic 4 l e 44 mple of tarty mediavof work in 
mstAl from Lbd««. 

A Aealy little goTd^iH matal Image of A* Orittan tckool, from Ae Apt Ghou 
coilacHon in Ao National Mwtwim, Aowt typical feature* of a commlngting of Pala 
end ^etam Cbahikya art fradltiom hi EetAn* Gange territory, Tha ctwo pecwJmlty 
of Oriwa to the Northom Pala dominlenf, and Ae long pollftea) wbordinatloi* to At 
Eaitem Chalukya power before gaining hdepandnot rtatw, explain Ae fntomeHon. 
Tim chakra hoc no +a«a| on Ae hub. Aa lentha it typIcaUy heavy and Oritwi, Ae 
gada ti Aown reitlng on Ao ground lit Ac Swthem rnAlen. Sri and 8.Wev; holding 
lofui and my are comcrtt of Vbhnu, fadnoned b Ao SouAem Iradition, unlika Srf and 
Sarowatl to common in Bnngal followmg Aa NorAem Aadition, Tho feotum of Ac 
pguret aro. however, more Northern than Wham and are clearly Ofi»an. The 
probho and pIAa. wWi Garudo and donor added to it. though lypIcoQy Ori«an, are 
more bclinod toward* An Pale idtom. ft may be mmeHend fncldcntaily that Aa Cantrst 
(ndian tradition ^ approaAei An OHisan to a certain aitent. Thfi fypiea} Ormai* 
image k an bartern Ganga piece of about A« elevenA century A.D. and may bn 
dslod Ifl the linM of AnantsvArTtucKodag^irtgAdev^^ 

The lovely lamp chain from near Jogetwara from the vidnlty of Bombay, now 
peeterved b Ae Bombay Muietim, H a rimaribbte one of aarly Wartem ChatiAya work 
of abettt the eighA century. The olephant here remindt ut of the lovely anlm^ pain+ad 
hi Ao Bngh cavei, and alto of Ac beauAuf, but mutilaAd, metal figum of daphant 
from NorA Bengal. whiA mntterplece of vary early Pafa work H now amaived 
in Ao Irtdien Muteum, at dto Aa elephant wHh rldert, cf ebetd A* wma daA 
or even earlier, in Ae same Imtitution. 

Thii alto rotnindt ui of An gracefid mudwl figuret from Java and Aui ottabfithet 
the evidnfico of dote edtutaf concord botwean Ante Ao coenfriH In A- eutu d.M 
of Ae Chdukyat and the Pdlnvat, ^ 


of dbouf th^ itFnth c4ntuiyi And of RAthffoliiitd ^pl^knunli^p, vhl^ [t a conflPi'UA* 
flon of fhv tlyfft of tho oar^j^ Waj+Ani Chal4ik^«^ and o Rrup- oumplo oF fhs Axculbfioc 
of crofftmansUp oi +ho Hnio, h Ih* fint mefal image of OoKuboR^ whsch h olmod a 
prooumr of famoui &omAt«fv#fa af Srav«rtah«iagcilo, fht gbnf of tlie W«l«fn 
04nga fculpfure fti +fi* Ch«jubyp fradHton of ikm fonHi oenfufy AJD. 

Tha EorFem Ckabikya frodlHoT^ m metal wort bo fhidiod frofn tfio ChimalurK 
htQtf%B% i^ro^ervad m Hie Modrof Muttum^ Th* fiflo group of Voniigopala, with 
con»rtt^ woorffig tergC' CErcalsr ear^rlngc^ and pof$«aed of bodity proportloni ofid 
con^gyrt more In the Ctialukyii rather than In the Tamlt litylo, IrtdicotB wgHinoiv 
ihip of Andhra aroo during »ha madievAl pvtfod. These bromet^ u ait ovary o(ft»r 
oFai, thDidd bo Hudlod fit Tdatiiwi fo the ttone tculpluro of »ho podod, in th* 
partjoulor bcolity* And when wo ^mponO Ih* hit* mediovdl oarvliigi from tho 
niunefous tompfet Irt the dittHcH of GunhiTi, KHthnOi ond GodLrvani H will bo otidoitt 
that the Kalotiye tradStioni of ifim FoD figures, with tho vlcmont of mfrainod 
omimenfotion, limplldty end elegance* h contraitod wtth the eruberance end oxcw 
of omemonfatton in Hoysala work. An oxcuHmit example of this etegent Kale itiya work 
b obiorvod in the ilini figura of lh« bmp bearer dipabtiitmi now dlipbyed in iho 
Nallonal Muieutn. 

/ Tho whi^ of Ifidle b detefvedJy Femoya for iti bfonxes. but the moti proURe 
/■j production hoi been in the S^th* whufo wne of the greatoit mastvrpfaciit have 
been produced. These bronict occur in abondence in Tamn ditlncti h South tndio. 
Andi during the Chela period, end tubfogainHy in the Vljayanagara pertodL the 
metal worker*i art wai encouragud. So that, today^ almost every templa in South 
India, fpeeJaDy in (he Tanjevuir dtetriol (where there ri a yiNage every two or fhraa 
miles apartp each with a mighty temple rn the Cholj tradition) has itt own ewntlel 
coflecHoii of bromai. Soma at featf of them are wonderful cmatlom of erf, 

Tho Sotavahnne and IHhvaku tredltiont, In the Krishna ralleyH wero conttnued in fhc 
South by tho Pallevos who ruled from KencbiV Though Iho Pattayai occur iti hiitory 
even In the foiirth century A.O^ actually it n from the time of SImhaWihnu and 
Mahondrovarmarii towards tho end of the dith and the beginning of the savoitth 
contvrioi AJ).* that wf have a connected itory of art tn the South. The earlieit phate 
of thb fi pAllava in the Tamil area. And iomo of the finoil miniature and madlum^ 
rtxod hroniat In the South are of the Rmo of the PaOavaa. 

Some PaKava Image* are charactoriied by tha sacred thread vornoparita, flowing 
over the right arm. Thb charadoriTtk I* most iattofotdy ptesenlad h fh# lamout 
Vlihapaharana from KiUpuddanur m the Madras Govermnent Museutn^ Thn Tl, rndeedi. 
one of tho greatait mafforpleces of Pallave metal work. Some imaH early metal 
Iniaga* of Vlihnu ihow thii, as wall at other Pallava diaracteristici, like the somewhat 
heavy undar-garmani worn In the harfbaundlka mode, tho median loopi from iho waiH 
tone hanging Tn ierm-clncuiar fashion, the absence of or IH prefence in ^he 

form of ihm figure of UkshmJ composing the early typ* of lhi srivaiea symbol ittalf, 
A moitarpiftCf among Paliavo ^ntti I* Tripitfanfftka, itanding majosticaily with 
ody a (ingle parr of arms with fata, eharacfiuttficaUy simple and with jinf o sprinkling 
of omarnentation but with the contom of the body lo beavHhdty faihioned that It 
ftends Out Of m place of superb workmanship^ Thu li Tn the &autam Sarabhai collection. 

Another impwrtant Falbva imagi b NetfM from Kyram, in tha Madras Sovem- 
mant Musemrii ihowing Siva dancing Tn the yndhvo]enii pota. Tha cheroctericHc 
(aanires, the iimple freatment of the form and sparse OffiamentatJon. pfcuflar [afa ajid 
Ihe loops. In fact every IrHle dntallp pfodalm H as a Pallava pkee, Ff It rroteworthy 
that* imtead of the fiame In th« upper leff hand, he carriai a fnak«H This Ts probably 
tha only rspresentation in brom of Nelari|a dancing in thif parficular mode. 

The etquitvta fittfa bronia (rtifn Trfuvalangadu, representing Soma(kanda> now 
preserved Tn the Medrai Goveitimenl Museum, is probably one of the ror« tfeasurii 
emong Indian bronit*. (t may b« Ule Paflave, or of the tr«raJtiofi period from Fallava 


to Clioffl. but if ii moro pronoufttedly in tho PifliVA iifiofii. The fermt of both the god 
ond fttfl goddeit memblo dose^ Iftose of the time of Nandivermen, et leen In Ifie 
V«i&unfh4pamiMt lentple at KihchTpuram. Hui h udgi^e, ai tt U almost lha only one 
tn the South among broniM iho^ftrg Slve wryitig the lub and Uipda in the 
Somadtandn attitude; and in thii attitude of oafrytng a tvla H at ooee teealhi ather 
Pailava reptesantatfont fn sculptur* Tn the Kadeunatha tamplf, Ttdi ia daftrntdy a 
PatfAv^a cheracfenttic and the HsLile it alto the Pallava type. The dainty titt(« tiriH 
of Dayi jUnra] and her sender form recall iimilir Patlava figures The diminutive size 
dtfo luggacts th dom alfifirty to the hme of the Pallevai rathar than thet of the 
CholaSp though the eartiest Chola figur« ere aho medlurti-s?^. 

The marvellous group of Sh^a and Paivatl as Vrlihabhanflltai tw^ bi iho Ihed^er 
coPochon, if of Iho PaOeve period amt as itriUrrgly beeidifui a^ ■ fimibr gfoup lit the 
Tandentottam temple in the Tan(aYStt diftrlct. 

The image of Hafafafe from Bruvarengdain, dandng in the ohehir# po»i ft yet 
another unique imago of Nafarafa. tt is Hie onty one of Hs kind Tri that dindng pose 
b hfoir^t, ffpnSffifiHng the free I end fiiiTfhed worimen'ihip of the Chela ereftiman 
in the eerttist phase. Thant are Patinva cherectefittics, in this which have eertefnly 
mergtrd info ifio Chola onw- tti latilf date ihocild be tahen at Hio ienlh eantu/y AJO. 

To ifie semi period muit be atilgned iho lovely Kalyanasundaro ftom TlmyeJvJkiidiT 
Fn wkhch the ba^i view ylei with the FrOfd In remerltefala balaftia. Though the early 
ChoU bremet are lofnewhal deiiciitoly fatMtmed and modiutn-altedi a tfadilion of 
gigantic hgum in metal fn keeping with the huge edirpcei ratted, wat pracffcally 
fnauguratod by Rajaraia Cbota, and anthimasHcally foUowad fay hli son Rajendra 
ChoU. The inscriptfoni of Reiarab CfioU In th* Brihadiivara torn pie at TAti}avur 
ipirek eloqutirfty of the graaf eclriavamBnti of +h* Chola sculptor In metah TTio 
Emperor had pr«en^d to tha himple ievoral images of which mlnuJe diHalb 
ragaidiog their die and iconography ore harain recorded. Unforfunaleiy many of 
Hrem are foil, but a few ttifl turviva to speak of the glory of Ihe early ChoU pefiod 
b art as in mlfitory loi^ass end U economic proiperity- Ra|e4^ra, the great son of 
e great father, the mighty monon^h who made thn lay of B^al a fabe for his navy, 
prepared images worthy of the Brihodisvata temple lo his newly built capital. 
Gangatkondaohotapurtm, whore probably the largnt Somailanda in mofa! it found. 
aWost vying wHh lha huge Nafora]a and Sivekemasundeit U the Britiadisvara temple 
at Tanjavur constructed by Rajaraja. 

The ntagnlFiccirf image of Patvati ai bKde. erroneously ityUd MotangJ in the 
coftection of Srf Gatifom Serabhaii fi from Kalyanmtuadira groups of wMch the Stva 
h ?n the Bhadwor coftoctign. Both these are from a group of four fi^m a Chda tempU 
In Tanjavur, Thb U of « time when lbs Kalyanatunddfa form became popular and was 
fosMonod In ievaral Bke Natarefa, Someslranda and BhlLskalnna. 

Thera b no more ooittpUto and beautiful Kalyanatufidafa group in any Muieum than 
th« large one of tW* period found el Tlruvengadu and now In the Tanmuur 
Art Gotiery. 

The Kalyanosundara from Tlruvotiiyar » also welt known. 

The Ten| 0 vuf Art Setlefy cor^telnt tome of the mod beeuIrluJ early ChoU images, 
emongst which should be ifwmtrofted iho magniricent group of Vfhhabhavahflna imd 
consort and Bhlbhafano and Bhaireva ell From TTrwenqadu. 

The FUma group compowd of Rama, Site, Labhmena and Hanuman Iroffl 
Vadakkupanayur, H of a slightly earSer data, For sheer grata and malady. Hie figure 
composing this group have no rival. The form of Rama has ^ pKncdy dignity, as eUd 
rhet ef [.^bhvnaisa. Sita Is an exqurairety fathioheiJ prtncftts with a calm all her own. 
her decked coiffure suggosttng aHentlon to the mUutast dotailt fn the grand toy a! 
foilel. And Hanutnon ii derroHon Irteansiitt. 

Of tSa tamo data It the group composhig Viihni, and cooMtfii ^om Pwimfoltam. 
which is anothor eicaltant gatn of bronxes in Madras Government Museum collection! 


In TiQtisyEivur Art a THpurafrlala fm^^q. wlikh h Hi# ono 

ma^ti^nad 41 pr-ewrtsd by Ra[«fa|il bU 4nd Ui>bidi iwaat* an 

(OeftagrBphk rqiffy. SiVa ti ihftwn ivftitig Hi fc«* tit Ap#iin«jM, the tftnf tii.gg«itin9 
ihit ihfly^ carry th# bw and fhs arrWp Tha hu^a Nafata^ jn ( 4 » tbrlhadWvara Iwipk 
at Tan[4virr« aton^ wrtfi Tripwantaha^ dornoTiitrstQi the veracity of th* itatimwiif 
racking tha wealth of itialaf fmiigin made ivatlaya for I he SrihodiKirare Inmpk 
Tanja^ur, which k ody one of (bo many Chola femploi- A krgo nimiber oF 
bronm, aikthig k th* ItmpJti, are riiJI heing tecovoted by ireewii^ fra»fe, 
AlFogtlhtf tho/ give orSdoncf «f fho great period of art that th* Chelat uihamf \n 
Sdiith (ndian tiUtory. 

The lovely rmage of Kaleraja #1 ChidamheraiA can at belt be leen onty pdiiialty« 
ihe face and tfpa of limb* bojng tbo oidy parti exposed, whili! ihe text ii cowed by 
newoc garlandx and Jawik. But t(v* Nataraje fTom Shfyall k magitpfvcefih The bed 
hrtowfi in the worU 11 tha hug* image of Hat«r*j;a froiri Tirtihralatigadu iti Ifi* Madrax 
GovarmnaAt Muiaom^ wHch rooxad the admirattefi of ftodin^ th* fammia tcolptot* «dH> 
coniidered rt to be th* mod perfect fOpireiartfation of fhythfnk moveftiant in the 
wortd« Thii h probably the fiwit reprarentatfon of Na+vai* rn the 
pote In any pirbKc musatmi. though the TenjaVEfr diifHct has savstal inch 
imsgai k obscurity In larga and alrnoit nsglac^ed tetnplai that occur in the 
aniinr aiea. 

The Imago of €a{antala from Valnvuc It on* of Hi* ooblast creatlofti of th* CJtok 
uotpter* Ehif profcabiy thii fi a Gttl* Inter and ihoidd bo onignitd hii the and of tha 
tietenth century AJ), or th* begriming of th* twelfth. Th* ChoUl war* great pah*m 
of mioic and dance. Stva, n fh* lord of dance and hai bean raproiafitfid fn 

(he motet imegec \n this rfdi period. 

The soYOfn) Vinedherat in th* Madrii Sovernment MuiHum *r* not tha only 01 wi; 
many olh*n lhal exlit In th* (ampler may he underitond from the type \n thi tempie 
at TlrumaUT In the Tanjawiir dlslrktp which b a fine eremple of wy e*dy ChdCe work* 
ahncist mafklng the tranirfkit from Fallava to Chak. 

Gatma from Velitilannl, with very lovely and natural elepliant't hud and Alyanar 
leated with an axe, in princely faditon^ frorn lan|avtir dtifnct [No. S of 4 h* Madras 
Muuum colloc;tionJ’k aie aguaHy rapreiantativa of anrly Chela wcM^b. 

Saver it Bhikdiataqqmitrtiv Nelesai, Parvetit^ Frododiaimjrtk, Belalinthnaf;, Kelly a* 
krfihnat, tCrkhnai wilk Itulmiiilx and Satyabhamai and other figuret fn (he Mndrai 
Oove^>rm*nl Mifiemrip and th* Taisjevur AH OoPofy^ ihow how (he Cbda crefttimin 
(riad (o prasarvo tbalr reftuifleW* artwtk ddll, 

Th* let* F aPava bttw *a have almost theit paraPeis fn th* Chtra wuntryr And, 
probablyi tbt bceuttful early Vldmut from the Trivendmnt Muiuumi have a Hng 
tak to narrati of Palbva bPu*nc* ewplfd with inteadt from lha CHalukya to thefr 
tarrttory 01 well ax in the Fendyaiii Thef* brorues fhoidd be eidgrvod to the ninth 
cenHry A.D. ind closely follow the ch*rflctflTidle< elraady riojlced In early faBave 
figurei. Letef Cher* brcnxiai ihow profuse decofetfon, which we eho itolice In wood 
work, itoB* ca/*vingi and thn pamtings of (he Ut* medlevei pedest 

The Pandyoi dnely folfow^ Palliva tradltioni. Awl th* n^gniRcenf tocl-cut 
thrin* a( jCnkguinaliL end fht several early cave tetnplfs. 111 * th* onet In 
TinmmUifmrem, Sendemaram, Choklrampattl etc* are e^amplei of this landtncy* If 
canrrof be dented th*! the Chole intoadi in the Pandyen temtory had erun greeter 
dTech on Pandyan *rt« which closely fdltawed the ChoLa idiom* Thus w* hove the 
megnificertl end vnigu* Imago of Netarei* from PamppnmottupatlL recenlly etguirtd 
by th* Madrat Government Museum. Tha figure showi Siv* aj th* dancer, wfth 
right Ug raised Instead of the lefl one^ which Is pecuUer to the rejalaabbe «r th* 
dtvar dance hall at Medurei^ 

We can hare recaU that Chbl* tradttfom traveled bayoisd India to Coybn* The 
Cbolei not only conquered CeytoOi at iv recorded to often m the mscHptfeef, fauf 



they «li« htfr^iK«d fhetr«rt lnditl«il In cowntry Hw mA^nincant Mr!«f af 
•arty' ami Uta Clwila bfonm tn "iJu Colombfl Mumotti baar$ iadirnony to tfio ramHica- 
tion* ^ CfioU grt- Th* of Soiya, Notar«ia, ami poHietiluly tba uinfi Appar, 

MjmfliUvacJtaVar arwt tbn baby lalnl TlrujnaftaMmlMnufliar art ^roaf mactcrpioeot. 

Tbo Vi]ayanagtr« pariod wat atw one of Msa in«4t prallfie h otatal irMgtf. But 
in Hih paiiod ttyhtafion becama mora and cnoro obviaui and Hia aarly cliarm (i lost 
fa utna avtanf, SHU. in tU« parlod, the daccendanh af the tcu^tor wbo^pertrayad 
((olatfwntK and CJwlaAMdM Hia ma^ntRcaot Chola reyaJ partraH fM'aeaa at Kalahari;, 
and who prapand tha WaJlU n^aldc periraH of Srf Raotanufa, |at Sriparombudu^ 
uutd pfaihtotii with ^raat v;gsar« niagbtficant porfraHa. Of thasa a fina avampla it 
tha group of Ktidtnadavaraya and KU contorta, riandmg with thoir handt cjaipad in 
adoration of tlia dafty on tha Tirvcnalal mountain a) TirupaK. A umHar royal porlrall 
ii that of Aohyutaraya, troo fn tha Nayali paroid, thl* groat tradiKoa h Mon In tha 
lovaly portrait Figunt of Tirvmala Noyat, and giiaan, carv«d both hr »tana a^ 
Ivory. Rgitm lilw KBlanialamuiii fmn TiFtiUadayur and Ksnyalrbhna from 
Sundarapaiumanioif, and tha fflidtfannad Maradmha from ManjaUudl are fiaa^ampioi 
■o ahow Iha vigour itiD to be leen in the predueffoit «f the Vt^yanagare arndptor. 

Tha art of br^ cetHng coaHnuad to be pafronlMd by Hie Nayab, end later by 
the Maratha ru)^ and. tiB toeefiHy, by mmol piout^aWhy devotaah Tha eraftimen 
Bngar on today, howaver, oandrig a pfeeanowi UvalihiKid ai the tradlKoti hai bean 
brokmi by the laeh of faith, The ralaata of hnaglnatian of the modem lalf-cansdoiit 
tculptort may meua thb todiniqua from tha obKwrty Into which it baa lunl, but the' 
imilo of tha sHiapatt Tf lott for ever. 



I, IbliVfltu 

Ddifrtci, Andhra, 


JfTdf i:«mitify A,0.j Na.qar]Ljnfllu>^fi 0vntitr 


tt viary mHk bfortte which thottld IdJls rmA, with th* brom^ ffom 
.C »t.rdin, »» t«« with » bijw 

*'*♦^1 reprwnl froin wh«e fftwlty, ih* Ikchvalutt dfti'm 

ii. u..if«* '* ** ba uniicl«r«d ths eaHi^it '«pr«^nliition of ft^ma 

SydhiSr*.®^ ""klf SJJdharrtfl. 8irf ,t <nay bo mcaintd iW pfinca 

'« • bow Tn hi, hind 

and thp ordiiiiy contost bofora 
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I. Viahnu^ G^ndhiif^, A- 0 ^ MuwuJn fur 

Vci^kBrliun?jB 

T^Kip h * f^f# #t*fTTply» priAt* G^rid'hariii mvl ifill piTHAnriPi^ 
lAfty Giipdhflm TJi cPOirH ^ bai^ O" a^rly Midfi 

Fm-b^n i^pfetenl»d [pi &iEidhcif6 scalpturv. Tha for 

VTthnui mytculfli TrealirTienl of fhs body th# rmidfi of tbt 
□flif^ertt wom ^11 f«dl eoT^rar GaiwJfwM Tlift tigurir h<ti b«.« 

m« Jtnpirj+ton l^tef r^p^iiafibtiWt ol |S»tiiLft/ cbatu^yuli#'^ fyp* 
oJ Viihnu Nd^*iirn^ V^rnha^ F-i^ay Oil sld® and Iha 

Kaoila aiped al tfi« bacV as m ’famowi Va^kuntha K:wlp^uia 
Ka^Kmif. l\m ayudhapiirv^a !l dafig^t^tilfy tnafiad. PnfwJ'Lflkihmt 
if rapTift^tfad #il 

J, Eady P&lU«^a 5ih caftiiiJ-y A.D. Victors ^ and 
Albfifi Museum Lcndoh. 

Tthi Ii o ^flFV Pallava one. It If, In th« Amarorati tradition 

cloteSr njismijlifig Ulof ATf\arfirvaJr carviii^ in £rS+ivft Mu Aim. 
It 1ft pr?bab)y ©1 iima of tha varly Paltavai mh^ isaued tVig 
Pfabrjf civartarft THair kingdorr axtandotj tip to ^ti« Krlslma 
who lice Mi hai boan oblalnad* 

















Sill cBiitury 

SulV^ariaani, BIi-JtiinghAFTv MyiAufn. 

Th^i i( not only Ike lAf^st bi*l probA^fy 
fmA^t of Gupfo broTkztiE yet Icnowrij The 
rr^dhnnn^ of th# robtn hftr& is than 

in farnoi^i M^thurA li+hii ^ApresentaFloini 
f ho ugh the tronscwrsncy of ^ha garn^ent li 
ai w^\t irnilc^tffd at in those. The hem of 
I'he garms/it held jn the tef+ hond Ti. shaped 
ijnTulate e bool. If it a f«al aiAnf balma 
2ZB cms. high. 
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S. Brilhn>a, Gupta. 5th tfinturv 
A.D., Mfrpur Khtth &iW* 
Lahcrre MuvflUJw, 

Thit k tHa finest exftmpfe c?f 

Brahma pn broms, (or any penodn 
o1 Brahma ora very 
^ftrc« *fici fhh k only 

(mporfiinf from that point of vrow 
but aljo as a rare astampla of 
Guplfl ^CrUlptur# in mefal. The 
^tai art ytry characteK^f^r. ^ha 
Four f^cts art pfcsanl^ and the 
srnglt pair of ormi, 4 featurt In 
tomt of iht early images of 
Brahma, If noteworthy. In addifisrti 
to tha ajlnt ovar his (hDJjkfer; 
he wears a regular yejtiepavtta: 
the water^vt^^el m the ^eft tiQn^ 
It imt, atfd tha righi ii in the 
attiHid'e gf hold-^og fhe aluhaitiala 
roaary, 
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^ Ch«urUbeaf«r, A.P,, 

MuicLifn ^fid Art tarodA. 

}h% iL e im* iti'mn figure ifio^jiig o Yubht staodi^Q 
m ffifltrr pw«f irifh 0t ch^Mti ifi h^ir hafiil Tbi 
cs^ffure lowei aPid ^ppe* ^arrw^nfi, ^wrd gi!it#r^l 
rtfrartqaman I arf wm, iho^ ^Ko the 

Iftdtani.CferhiTiao from Sujfal. 

7. Sa rss vaf h . "^rti <:#rii tu ry A.D,, Na^anda* 

Nufiopd Miiiautn, New DalHi 
TIlPi ^ an ejfei&llitfH of iiapiy P'nln 

Slfustiratifrg ttr* goddfli^ of and teq^n?«g «ih the 

eer!v hoped v7na« Sbe it octcynpaaied by mu^inni. 
ptayini^ the ^u^^? end iffliijnding the cymboli- Wa have 
■Hiu^ the o^haitta almofl comp^a^f. 

0, Ba}o^«PTipi. Pdft^ 9 th «rrfu?y A Nolaindap Nafic?«nl 

MuLeutn. h^awv OiNfhi 

Th»t PE an e^^ellanl e^sainple at early Pala wofk 

^rlK«wiTrg a itafuJIn^ Rguie uf S^tarsina, wrth thi cherac-^ 
sf Vpfhfito, lille «fhakro. Ha hc% afio hi( own 

p^eculW wodpoTit, rtuueLi and hala, ptifle Arid plsi*' th# 
latter tcLTpgwhflit bfoten. and the snake hood hi^, heed 
H»*i favwrr^B Rr^oh, fi fJllittg 4 wine ctsp for h?m 

OTie ‘ride* an ttm tithnrf h ^ copn^rt offoi?n'5 min io-pd. 
Hy It ftandjng nn a loiu^i a^ainil a bAci fronni'i which 
il artiiticAli^ decbrgVed wi|n ieBfSriq jj^ni jiikJ ^watii 
^md mAtara Heod^ The doner i4 chawn rev-pBCtTylly 

vflotad at the foal nd th# pedestal 
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% Descsrrt oi euddft*, P-tla. 9tti c»*rtiirv A.D.. Kutfclltar. Patnn 

TliTi !« * tfa ^NfP« of dewoot <if BudcfKa Irom 

ftrtyMTrJrma be had gone to preaeb lO hJe mother. Hu h fienVrf 

liV iind Indra. He ssf f«»t nt ’Sankiw. whar* a ^At -ifowo. HBaderi 

by Prawnail't. Viog of bim. Tba bcjuMul Jek» O 

(trabmfl, tba ^ne mcdallfftg af (ilt body (ha diauH and kafida# m hi^ h«^. 
♦he printaly ffgu^ af Sakr. l-ddlM (he b«*l af Buddh* iiistaad of ar uml^ella, 
th* bei'^g (w aeaihetic purpose m repreisotattori', and (be mflfiHtir 

figure of Buddbe, rrol«s. a gntfl* wai+afpioce. 

10. preach-ag Buddha. Pflla, ffth cmifury A.O,. KurlfW. Pa*"a Muieum. 

Tbr* tp w ancilleot e^ampfle of BuddKrt fS^eacbJnq tbs lar*. ^ padmaiara U a| 
fypfcal Jtt (he bflci of fhji thrtjrt«. with ihe reartrg griffoni, oyer U^i apd 
(be meUra. decorated beck '•'itb ktrflan figsiTei. flanking the sWii-ci^ldr Ja^ 
CfpwHifd by Iclr+iirukbaj which is ar appropriate background tor (he oval hobr- IK* PBttd 
it in db*rmachakTa-prav#r+ana *t+itud* The uma end (he *y*v mugged Inw* ver* 

n, Tara, Pale. 9th cenlurv A. 0;, Kurlihaf. Petn* Muidum. 

Thh en ry^uU'dn fepfcwnlatioa *f the gcddesv <if marcy* »*t*d with her oghr 
hand in (h* varaia, end the Inft cirtyina ihs ftdfc wi+h a haH-open !o(y> and 
two dainty Ifht!* budi. Her ornsmanH including (ha ananta, two din*<*nt 
pAllerrs of ear rinqs. a du'kte'' of twnceletl combined' ay in* by oiPet 

ar+itCc^Ify arranged drigbb pt hitf, thi birg yainopavika comporad .df 
large peafiv. the tutimh-e and (he Ipiw* chain* for the feel, at alio Hia garment 
with Jb fine (jUi pftlstieallv faih'oned. The throne it bulH on vig^ui hiwt 
feafing .oo efephantt..tupponing iti back,' with decorative tneure hewn, 
at (he tawirial pwnts and fcinnare figuffci nankiftg 1h* t«mi.circ»jtBr hip, 
fhfit ftc^i bric^iPTJuntd hi ^a!o ™ aodoe^s 
The ciampltt- Haiire * qr^^r wr^rt of <srt4 
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A.O^, l^urtiheir Patod Miis^eyrrt. 

*^£h Trl^L! S, ’ ^*' C^aou ;«d«d^ fh» u«uaf 

»i;*cft«»t*. <»«rr,n9s. fc.+,i«tM. ft I*: , f;^ a^^ainds ^ «he Buridt-ut 

^i^dau of iffld tf fyp,tar af fha taveral olh«n Uio Ik frotr. >h* 

tjoTandid col *cf'«rt m fh* Pafoa Muwum, * 

t J. Y;iKnu ^iMt ton»ar+^. Sa«*. I ?*k<.nii(^y A.D, fiat,qp«r Miaei Calcu^a, 

Tkjj ,s a fma exompia of ViskftL j+andJng ^^an|l*d by S^i D»«' a„d 8hu fevt 
I nit iM mt, uni«uo» »«prewfltat:<M of Bhudewl eafrylno fha thsiif of earn 
« la mitfmal la ‘he tote of VetuiJhafo, The vanamata of VJiha« k virv prommutht 

\4 Nmh:w, Seao |?tn Cfrnt«™ A-D.. Sogardlofii. Bfliiqiyrt 

SiSnSTy^ P^ruK^ Mll!t«tiTTT| Cifcuttft, 

Tlik T» a iworlioble in-ag* sf fhi, ffrai of VitJmM (♦ prsiBn,* ^ fe^tyr* i„ 

flen^il «uipKn| of wnaparii cjmed cr e lofoi. fttiv feotui^ oljiflrvod Fn 
^foinporar^ 8odtlFiiTf figo^, H adopfad In Hindu at may bo ««n 

*anVha oty bfui he'd En the lefl pjEp of 
** *^r* MaltafaiafFU pose which Jto to»iawhfli 

^ofi b \ Buckfhiit figo^ IJL# 5;.aihft^«,de. Tha oroameatahoa. dre» and 
athftr iQdtuFei iriAxe if e typical *t:*cimpn jtnti « |«y,,a)v one of thi' 

period Af act m Emfsia Imdia. 



IS. Pafi I I th century A.D. Sabitvi Pansbod MuHSUf". 

Cakutta. 

Thri !« a v^fy rare and unu^ajiS linaige Vislmu,. and iti 

eiid^Kinn to ttie iinua) atti^udfri of Vrthnu thtn arw a gdmdlidliV4|a en 
ppe^nted In hondi, and loven nogoraifu Frtckclt hn crowfi, 
wftile penonifhBd cKabra ntid lenUha flaali him. The donor m uiMS^ h pre^entod 
To>wftrdi onfli enicf ol the pitho. On th* H * ^f^d\ rfr^riplion 

lo Davp probably Kdumari &tanctmgi, K^rlcata, 6th Cflittuty AFOM-ChHttlaifh+, Chamha* 

This If tn OTceliimt e^aimp* of the CKfiinba kHoo' showing th# god^ri 
litandlng on padmaiane w!#! a b+Hi Ittice *nd bool In her haadf. 
opfiflm-dnJflitEQn «| liwiple. tha figure vary iFerrchsr and alogofitf the peart necifflc* 
Comcoied of 6 iJngte ffrand that oropi tnarght and a^tendi up to the 
girdle, if the Tqre-rynrp&r of fTmJIar nfitaTnen+ation id mftdi'rrfal es.tilpturw 
frooi R^afthan a century tw* Inler, TK* iittarlya MseWf Similar df^ m 

^th-IOIh catiti/ry Kutptunet frotiV Uttaf P^edeih drid There ii qH 

la^ripti^n menflctnlng Hiiii ai fftiihioned by the sciitptor 0ygg4 for^ Mfiruyarmao- 
Palafoqraphieany th* iftsctiptiori mey be dafod fn ^hai S*fr eenteny A D. 

l7, Mflh^!*hannaf^J^r>l, Karkofa Btti cerifufy A-O^^ Bertwsiir, Cherniak 

This fl|io U ilfinder, thll figMfW of thit kItooI with ilnrihle arnafireritAtwri 

cdiafacrt*fitfic coiffure and Known pppilletly a* Leldwadevi It li 

actually M # bi^ (imajrdinfp wo*^hlpoad ‘n tha rfirlne of Laltlh^itedevii at B^rfrtauf* 

15, Narasitnhay Sth tefstur^ A.O., BflTmour. Chambai 

Th\^ li a ^Imele «nd effective repieienratic* of NqresrmHfl dtitineffy recalling « 
bfand of Gupta and Gandhara fl^em=ntii fur producing the form -arF sculpture 
that 1 .^ tp rhdfirct«tTsf1c nf Kaihitrff and IK# riwighbouring hill •^ronL Ttuj 
If ve^y lypi'iil ^ tht O^mfca ichadi. The upper Ik^/^di of iHiirayrnha ere 
free *nd the waapQJHf a^u norf preieriited* Harahimbe n in contampletive tpood- 

The meulimani n prominflfrt. 
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Liikdifninarny^iie on Sortfdo/Sahadavli^ ] 2 ^ Cfintury A,&.^ Mutftumr 

Tfiii i» an fniareatin^ ^lamp-e oF mutal wxi 4 IndS* in flbeui 

ffinfuTv AJJ- Sovardi panvara<ievald« dfd ^hown ai^und +h& can Jr a I qr^p wriSd* Ic 
boldly 4 boctqround a! sfnallaf figuroi- The wBsp®m 

of VLaKhij p<^rHeu 1 rtHy. qddia wl 4 h heiavy ribbad (ower er^d And the wjm ® 

(luti^rin^ fissf*f issuing ifom th* hub indicst# tha dat# Af>d provefsar-^* <si th- IriMigo. 

20. AvablfdEivarQ; CKtdi. ^tb fOfh sentgry A,D„ PralpLif MiiWiim, Madhya Pradmh. 

Thi’i W a bfldijtiFiul sf AvriloUtevara Maaiiitri iCkimarabhi^d- 

Th* rwKHafe wfSh ths bsw} Au^d' +ip©r is .vsfy ^significant <n sugg^^Fmg 

Lumarabhu^a^ yajnopavitd la t(nh?Tully fwiried atiDw^d tc fiw rnc 
nohi arm 41 niuAi In aarfy i^vlpture. Tbf? tAkapaksha? aiTdn?|^ cn me teilffiu y 
PBLid-datDTafAd hfiodgaar ai^in prodaim h>m bimarahtiofa. de^roti^a 
paHem wi th* gflfmBfit most chaTmfngly * 00 ^ l|ifa S^^fay The tetvii 

italb flFe very Th© eer-ornameMts. a circuh^ patra one ^adfl afto a 

diffarant one on the orNgf. add cN^m ard remind ui nrTnlac 
in &aria t vi^orki roHaetETtg the tft^ts of the ags. The pd+icarp of Jhe (otui ^ ^ 
the mirmrroiart Icinfalltai fottfurng Ak if were « downy leat ow me tafftcigliy 

dffrtrgfrd p«tel» ol th" lotui male gp 4 iriagnirhCisnf pl^ce. The. dotY®t 

thoviri tneellfiq in revemrifliil eftituda at Jhe feat of th* «ity^ 

?t)d. AvnlotitBsvdfai Chadi. ^th-IDth Cflflfury A^D-t MuseufTri Pradesh. 

H« k ae^ted on the per+i:4irp of ihe most beauJJftilly arfanged. with \hn 

kmidfkes red^atmg afl rowiwl In sir^ular fashlum, Tbete li sn uttarlyB arramjed 
in the yajnppavite fdihioji and th-e <Ttukfe--yfl|ftopeyifa tl fwtried In ertist^ 
jHupe end aNcwpd to (low -aver fhe t'ighi arm. I he piecence of Hie malqte 
w|jti artr-rlngs -oniy wi the left ear -^irarm fo the -^rulpiuTe. 

The Jeta* arranged in beauhfui bdiSon perHy peep wt ftbeve 
the ^or<mef hand end the ^eit of iKe Ic<U huny i&otely ofi the 
back cf the shcnjlder. Thfe li a beaotifol fepresentetton. 





21 .. Raipur Myiai^m* Madbya Pr&d&shp 


Jhii se^rad Gdna^a ii « <ypkal eiemp!* d fha ^arfy iti&difival 
^arrh'dl indi^n kchod. Imfead 1 h» And uiisally 

A440Ci^t«d Wrtti iflft Uppef Kbftdl. Gfiiiasi^ ffflffl tha ^iCyt**. k|l3^ 
a Howar and tba Hiiuu^ T4i« makuta fc^r Gana^ If uiiially ^am|>osad 
of bciks c* hfltp ^iamakvfa in rtw north and i% diffofmt *rom lh» 
karandatnakiifa ^ei.embl!nQ pflftd yp poH uiwiat In ttia touthu If iv 
mfare^tiTig hi naf# fh« ar^hayagapatta artfjufd tha right lag rmUng 
him Yogd-Ganesat which h rgther unum^h Aj j| uiubI iln the c#9a 
of northern ffgyw of Ganana. thera fs a bowl ftill of modales 
he U picking uo with hfi fruri motl ol fti length running heri^OTtailyi: 




J2i ^^arvitk Chodfi ^ihd^Hh century Raipur Muaeam^ 

Madhya Pradashi 

Ihh figure of Parveh landing on pedmesapie oi^ef a Laige 
lectanQiifiir bhadrauna aqAiilit 4n elcibo^Ate pfabhevafi Ii typkel 
of godchK$ at Uma- Sh* wean [afai^ a simple lower garment, 
bet ye^ hai the umd jeweUi .and per^kuledy tne nacklat with Ih 
long dangling ^rand of pearh ruenim* berween hfn tiwiiN ind 
ilwdyi/vg io Ihe tafi as »n rsany of the rtiedievjsL i^ijlpturai from Ihs 
ChandsHa. Chedi and Rajaithan ar«a$. She cerriei ih# kundlk# 
iuggeihvB tjf her pan ante aod the mifrw a ad (ofui sugqe ^ti¥a rrf 

her beawty and aetthefk b«nt c^f mind- Hat hard In abhaya 

ptolechoa. H»r penoace w:fh the det’etmlnaMbn ha b 

suggested by the SivaKnga on otit side tymboiic of Siva end Geneva 
on the other tymbolk of her metonnify a\ fhe mother gf the univerie 
including Gan-eae wdh who^ wornhip C4rnmanc»i e*ary cerarriofly. 
The flying VidyAdherat with gef^enm en t&p at# pleaiing fnoHi 
conlkued Iram pre-Gupta ISmeiLi Sh# li fliinked by river gbdde^^^ 
waMing the cheurf fof her er.d itanding on their fiiHI# mautiti. 
Usually Gcinga or^d Yemuna ef# on ►Hfth respective vfih^dft^.i 

the <TOCodik and tertcive ILenHng duihev like Si^e ot Petv^etl. Htie 
it U # torto'ie both. Probably other rh^ti Ifte NermAde and 
GodnvAri niti mearth 
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23- Vithru consorts. Eastern Gai>9». I Ith wntuiy A-D,, Natiar*! Mij«r.im. 


IPtaraiilng Tmage conitiftfr*q narVb.r^ ftfid MotKem rTddiljofl 

IP Eflihsm Cf«(ilii<tya tamloftei nsipac+ivalv end \f ♦vpicfl* c 

w of GflrMja lyU It m*y be aolM m ^ 


fha ^ flfl «jtceedindy 
from the Pftta and the — f 

A^aMvafmafKedaJrtqadava- Th. aada felling cn 
The tankha U typically haavy *nd OrHrtHl +he chakra ^tk*. ths tsw * on 
Sri and BKadayV hoidfifg lotw lily ft* PSftiwK cf Vahny -Mcgait 
traditiwr. Trr* faahiiai <i< tha figure s'o noHhfrm* Th* prabtia and pitha «t 
G aryja arid dufflf ari in th* nyrtherti Pula fsihiofl* 


35 









24. CiisnlyFy A>D.. 

Prin:e dl Wrtl*^ Muitiuin =1 W^\w*n lncti<i. 

Bombay. 

TKit T| ft beinjtrftil me fd figut# cA flftbub^lL thft 
\m ol fint Tirihanlsafft RiiihftbHAd^* who ffom 
ft princft ‘^urnisd ft$4iett£, Hi|^ fiftrce peji'^rytft 

by the qrow^^h of enf hiHs ofid cfft*pen 
ftfifwinlng his body# )1 n ft of eorly 

RftthtniVulfl wort ft! Hte ^th roAhify AiO* iiF^d rfte^lhi 
iirnibr fiqipe ifl i^irw Eildri ftrid pftfUcotaily the 
OanoA mails Fpkftcft, tfre tnOtidillh at 
Srftveaftbs^qob whrch it of ift^or dele, 


li 









I ^ 


U3tTp chain fliiriy We^tefn csn’ltiry A.D 

Jocl^vwiiro Cflvej Pnrsc^? of Wa^fiS Mysaufr^, fefliw 

Thil IS fl r^na aiiamplE gf typical crrtflinfintal kA Chaluiiya drtfe- 
eiaphant ^]fh the tide*- prince and chamnratihfrfFrsi bahlnd Hita ^atniTKi4 y% < 
^hritlaf hgurav of Aiyana*- ^tt^ndairt in early Chola rriat 
^ulptuffe^ 4 mJ a fine «^^th elephant ridaf fn the iftdi&n Mi.tWLiTn. But 

If 1^ perficilUrly ptfliinds *is of Javaaasa daoc^ and tnysrcai ^igun 

^ the muMfum at Djaleft 

26, Veriingopfltn Sftd Eontctfti: Ea^tarTi Chalulye, I2ih century A,! 

CMmafcurti, Sove/nment Museum Madrf 

Thli h an eicellant Mrnpte ol Chnlyliva worit. It pre^s Venugopa 

fljinVisKi by RiikmSni and Setyabhama. in a umple ar>d characterl^ft ^ny, 

In iB^ord to tH« tfitiamaotatiioa and dtap^fY- Ih# arga otoiiii 

Barring I cf iHe cnniarh the artangamtnt fha hnir and CJ-cwfi iw 
L th* nvodfl gf wear -gl the garment as w^il at th* form of phdsr 

r luppartinq the figures ore notewort 
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lih tsotnTy A D. 

NiiflifMfliil Mjiiig^iftii N&'j** Dii'lh’i 

I# & tyu<Mf niAmpIfi: ^ ^ 

Q bdniV9i hold^riq ihm al mn o^ 4 
i-fimtiSt lAmfk Siicli D«;:amii i> ^^iyre +ii 

Imi&f ni«4di«^/eil p^bd ni vsfpvi lamp* ^ffei*** 
To WitK Ihf iJ^juia^t usm-rtiriv^i 

p(?^ay$d ^s tN famp-bte^Ari ^aj fha 

wgH ;.| Minplef ^hAfi frhieh i* 

Ih Ihfi <irrflngajnflfit of fha 

fittur# « pre-:4fw fk# later V;|i|yar»Bqflrrt 

in Andihfii orpa. 

IripuftmrMfl. Pallsvji i^h e^^Fih^ry A,D 
Loealily iiFi^n^wfi Gautam iftfayml Cdlec- 
t*bn Aihfftrd4>fcftii. 

T~I''4 *t i:.'nK oi sf Pulfflya repre- 

L^tatroft af Sivg^ I* w^EaHy afaiflwprlHy that 
her# Ntts only a pg|^ 13! 4Acf net 

1^, The |*fa^ iKe ^nlEeh y#jnopi^#, L^tj^utro 
tr# JfnjJrci-i anrl ^acw in the mo-lel^nQ of fho 
i^ur^ nil rf ■o^ly data. The 

antr- ape Je jJ i-atryta^ the totnr 

0T*d nrrpwi 

JR 
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<5c/yrtfnini!iTiJ 

Thii h A finA at Nelai^ doncini^ Ia Ihf u^dJivAjami Thi* l| 

probably th# only r<pfg|«r!tAfion; or Nbi«e$ Ih \hU toia in mftfal If l£ a Rni 
of Pdllfinrjr w^cri. Il if intofdviiiTO to not* tnaf llijii^ iirioitiif INalk 
(ffttfi fti# ^Amn fintm coTn# ih» plftfri tsl PrtrrtmewAtnvrtmrrtri P^lIrt^A. 


jO* ViihopaHoren^i P^iffav^, Ith c^nfury A.D^. K^r^pcuddotiur Tdnin^or. 

GoyjIffimBnf Miiiffurn. 

Thk bn flijtiful figori {t ^ fons nepTKflnt^itirm erf iwolbwiog 

Hi# 4*^1 V WLiow KaUicut^ !# iiflv# ¥P0rhi from fliiF'ihtlftHmK Th# yAjoop^vft* 

tlowi jW#f mg right (irm ds^jiTy Sfujic^Hng 3ti osffy dot#. The »lgb^ 
hddu I ^«p of tiomn wbUe *m tn» lolt Ti fho mflie ihs soof-g af (ikson- 


"Jl. B^hUnttvd MArb«yA, PflJ(#wA. 8ih c*tiftrty A.D,, N^aeipf^HSnivm DrTfnt^ 

&3^e''rhfTient M^ifiJtTt. Mgd^th- 

ThH ii o (ftff* #jtrtmpl« of the l^uddlt^fiil dtssty M^jtirgyg I* i-igt^l £jio^flcto*‘inC5 
of Pollgvg )nterrFnriglfr:i ^|th Ofihitya ngdifiom nf ^hh wgk « coded g( iWfi 
bctwgeri th# Pgllpivgi nnd the ChfffuLyM. Thu pr*(«ntg i^f Hi# ^tupii am 
th# ;rflh#f b vety dgnlfbftrt m H eba^V trbntity of th# flgor* 

m MaEtr#yg^ TKg y#[nopovlt# cof»po>#d t4 *b# tttabe^gfR a#tJU#r# 

■md cord *nd other ofnamentation tfnofly fMiSfit (o # fuirtift 
of P#]lii¥ii Chnful^Yii flrt (t edition 


3 Z. ^OfTiR<io«hig, £rtrly Qid# 9 ik c#niu*y AJ>* T^i^vuliingArlu, Nftfth 

Ar^iof. Govarnmitit Mu^etijn hfadfaiL 

Thlf «| efsa of th# fnm) remarbdie farontei ffoin South fntTia. U l| # ^mnd 

bitw# wkh ttifl cgntr|i|| hgure of- Sli^i^da \uii Sba and PgfVflH htva cf| fhi 
rh#r5tt#dvfin of PnUrtvo ^ulptjj«#s iiitd i> m ofobobifilj th# tTgrtap-tronpl 
pgricKr ftom Pgitava to Chd^, Eve^ iKi g»e lAiJkat-pi th# fesrib* *vf« 

The presence o( Sufa and Kapala as nine (ho lovafy TiMie bip Parboil 

fiyggos^ pN dofinrtoW P.inov<i dore^ In k^Y Ijoth fh# s^v ef 

the Pd I OVA Flgtni^t from Hib t^la^oniif h# fotrrpl# prodircfid fn pniiijtur if h^e 
in mel#l Th*# l^gure^r ofnarrMinbtiasn npid dfopony ti\ #r^i* Hip 
Dode^tol Liiggajt #irt anrlv dnt# for Ik# 


H# ftdffi## Lnlr^mpfrA, Sif& #nd HRmifOAni Erirly C^rfrla, Nth ^antury A.O,, 
Vadahuponoyiijr Dbtfkt ronfavuir. GcrrimrurnorH Muaun^, 

Thh Ii Oil# of th# mofit pflinitfirab!# Ro«io ^roirp4 Y*t irewn Ip mob|l. 

RofPd h ihc^n oa a orjtice in jII hk dlqrrify \t\ in a^tHiide gf carrying thm tjenv 
And nrrowi. SimHerly clgs# to him ji tijhhmftnfl wgaring chhonnavfra, tvmbDl 
n1 hit «r^r1]b nunflh'b Sit# b th# tigur# f?f gi-acs ?nnd Htpivutniin !h« y#ry 
oftibodimont dovoticf!^ Har# ore esn nil tW w^nHoitiii 

chAfflctaWsiltj that ninb y|fH ih# bsfiJ^ of Early Oirtlg *p< 


3^^ Aj^vinai, ChTilOi 1 1 tti j^#jiilii/y A p., TanfuMUJi, 

GcJvefninwil Mu?#iini MadrOi, 

fhit 1% one dI tK# fpnfiif repraipatotiDPi qf Aiynnflr or Haflhnrapufro. tho ^qn of 

Siv# pfid Vbhfiij, rhp Utterf Sfi fommiflir osppet o-. Mohrn ^ or T hp #nc h npt^r'gi^k 
cafr^lnq thp iA# In th# righl hard with ih# bH hand fn ihn ottitueie of 
inirihng For ^dnfefrlnq bqons^ H# saggg^ti l^hat h* ha^ boHi tb be ifjfafo^hppl 
end yioyr#a with aw*. Ths [otobha^a il vofv tNa^ntferflHc ol in fh# toj# af 

Dnhbpnernurti fir flh^iihri^^niji^iiiifi 



JS- C1^afrdjbi=iVAt^* I f-fh c^TTfiiry A+D.+ V«l|]nltfinni^ Dritfitf fftmiavtiT, 

Govflffifnani Mu£<Lum, M^diAi. 

Thi, fl rsprftiflnfdfjiOD of Chj$r^dikfiiv^i^> \h,m He^ard <i( Siva I tuMipehoId. 
Thft 4 fA. flof pfe^^ili ai f* uiiually |i pn hl'i nQpre-sflntat^oniF Th^ 

dvib)ianga if* *hic}i fhc fi^um h itraw add* cham to fKi> 

figiinj *■1^3 K^ndi gpAe«fuNy b^<uj^ht togttha* tfi an|idU Arrangainant 
of IpBir In jata fashion wiHi a porlioo *praad ou^ abov* tha fi 

pfirtkClpVaHy noteworthy EioipEe btit eff&cf-iv* coo^pcEp&g tka 

waj*t b^fid and nfcfcFOai Atw na+flTOftby, 

36. Gonaisa, Eady Chola. Ilth cantury A-D. VelaftliaaftL Dpitrid ranjavyr. 

SovatTimonl Mtiwtm>, Madrai. 

Th‘pj k < 1^6 of ihe On*sF ai*J*ipki o1 sar^ Cha** Th# bwjtttol nato*^®! 

fllephentk h«ad ind the fc^aly modelling rtf \hb body In ihm manner bf 
G*iio In «arty medieval fculpture* mol* +» cna of th# finsd 

vMkt o* ♦lur Uwd of S&nai in fnatol. Ttr® ftitd^Ncn of tb# 

greater l^n^h of (he being vortk^i and tatfing +(i^ medaka hem the 

paffii fit !'ne left hand I| moit eicp^eiijva el ei fr* thy IceRtndevWTtfljuiti tudfcet^^ 

bexth of th* ago and the tocolity.. 

17. Pdrvflti, EaHy Chde, Ilth cantM^ ApO,, OHytv OhttiTd' Teirleyyrp Gbvemiwnt 
Museonr^ MadfOi. 

TKiV U a *y,pTffll irtiags of Parvafp itandmg gracefutiy pfi titoKange pm^*. The 
jeJe-melute, ihm errengiiment of lartiamenH }ii^hdinf| tk« ^iNftq qf bead* 
[gem^l wJh fluffy fan^fEte knot neon the qf 

katfiutra and niellbendha ertq the ivvefnayeifcabliaU iro #tf chafeitftriatki 

of ihfc. period fti also the pleeiing mpdkEling fif the fpgyi^« 

36 Neteio. Fend ye. Ilth century A-D^ PorwpfM.irrMttiipflttl, DUfrict Madute 
Government Mu^um. Madras- 

Thk b a i^eiy mtowfin^ brcM^jo Hlu^ltotJrtg the Pindyn ttadHt^i af Madwf* 
whera Sba danced with hif fight leg reiiod in e vIvb^ he^ itji|et3kubb« In 
fiontrait to th* ncntrol type of NatHio dancing with Mf raised In 
n go Won hafi k^nulcasabno *t "ftKni Ch'dflinE^cirorn. Whila pov^siing 
fealupes corntnna fo the tafe phaK of «fly CMa: sdulpfijfe there .i*e 
ch^fdcte^btic^ here (ha* dbtfngjjkh If e* * pradutTf fd the Pomjyan isjea. 

39*. SuryOf Early Cholap I Mh cfat^ry A.Dt Hor^^ho^l^^^pufa^n^ Oiitr^d Tofifevuj. 
Govumman^ Muicum, Madras 

Thii It a rornnrtabie figure carts^dertrig toe tad that Imoqei^ ctf Surya ato vary 
fam. It |hom lh^ \un god ifaiiding bafe-footod aCCOTCtfipq 16 th* iouthem 
traditpEm. '■’he hnlc rotund the head a typicaf one. H* ^arrh^ a fdl 
blown btii* In aH*he>’ of hb handu That tb** fc*iJptore 1* twartb tb® 
and of tfvB I I Ih century li clear frotn the CfintfTPtted medium IrtOp^ 
A fiJlip wfli gitfqn to Suryd worship flftor fhe fetunn of fio|endra Cholo 
fn7rr> tne Gangetic tree aod th^ $(ityandU;i«'l Irrioqrs em aiA£s of peat 
Rajandra date the tecond half of tha Ilth ceniu»y A.0. 

<0. Vlnodtraro. Late ChoJu. 12th centur'y A,D„ Drtfrict Taniavi***, Geva^ameft* 
MuLssim. Madrai. 

Thb b 4 good e^amp^e of late Chqto. wqi^kmonihip end pm^n^b SW-a ei the 
lord of mM*k with Kk harnk Ihithe atiitu^ carrying ^ vitia 6r 
Lite whence hif immo Vlnadhara, TliFi b of ihe 
formi of Dakshinamurfi of tore Ood of Wrnijrg, 

4f* Va^dli! and Knahn^. Late CMa, 13tft century A.D,, ThoqiUr OiidrlTl Tartravur, 
Gcivernmant Museum. Moefra-s- 

Thb Ft a I; ne ayamp4>! of to* iticfber and child rrrafif ropre^nhing boy Kdshna 
and tib fwler-moihe^ Yosada twied In -whose Up hit k pJayrng with hef 
brejsst, The charactetlitlc ctirvmq^ (he cfilifure of YaS/^a, "Ihe ^(irTnenf 
wito elaborate pattern wor^. the oriiameTFtafion,. the Couch on which 
^he *t Sffatfig as well b> the pfHowi tuppo ^rtonq her back 
are aH characterlsHis nf Uto ^hote -work 


i. 



- yT 

42 Early Cholo. iQth A, Q., Tiruv^fattgulam, 

Dfittfrct TiTTiditTep4#[f|^ Mkiieum New ^\hL 




Thu dandng in tm chef^ra pofs n 

or vtiry CM# v,-oii #pd h pfotabf^ Ihe Of^lv orie of ih bnd 

^ pmasnt £jl Ihi^ qr#ce iii„ft| 

fiarly Chr 7 ffl wofL Chafura t* orw of the mo^i^ lo^^a^y Jj^nce p^% 

and fhe maan^g nf thn word suggeiH beauN and 
in datic^ ^ 

42a. Na^enr Da^ail from pie4?, 



4} SUa Eu^ty CMai Vadkjtliupandvtif^ Madisi 

^h;^ !; pf<jbablY fha fii^r of St^a »!> mefal Jrora 

jny-A^hEtr^ {n rti# *f?d h a Edfly 

Chab wo^tmflUiFi^p. Tk^ f[^p^r.^4S3i^idt^ h nrot 

T^fic. The Deed tfisiEli hano^iK^ ftom tii* keruutra, tke 

fmesiilli^ of b^y tffFd the ffimp^f end ffiecliyo treabruafti 
a I Jhe odd '1 d>gilfiy +0 fhi» TigianHii, e Tniraiigr' 

piBCtL o^ thfl Chd*a 

43a. Srrar EkMil frssm pla^s 4J 
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44. JtfllyiMsjjndft#*. Earfy ChoJ«. I lik ew^Ui-y A.O., TlTpv*tflTWf, 

Oja^ct Tenfimir. Aft Gdllery. T([n) 9 vur. 

T>»ii ti .«fi earallflftT wjuiniBla of Wa in hit attituda of « bfideoroont T)i« li te b# 

tW wti of tKe I Ith e«nlury. If hat all the bWaf tharijlitrliflc* 
o Oftfiy QhoUi or! OAtf it ftiprasontt o pcfiotJ wtion thft K^iyarKEiundmo fofm 
biacofne to popdTnr Ht*t » ttumbef of fefff|n«ft1*ilon\ of ^t cafn* prrto vo^uo. 


4 S. SomojJcando, EoHy Cholo. sOth teoiury AJD„ Matioditl MiiMiifm, N#w Oolhi, 

rti* tlonder cwnpoiiog this imixmant group of '‘•Mth Sopnaiiiimfo 

It mivifria pftcloifn it 4 vary oatij, piocs. The characfenirif fata of I&V4 

tho tmoM-iiftOcJ ew-met tjf Um*, «i we^il 01 the (omBwIrof oval Facu end 

and Bdt+arwd tot«w lugqoi) ^liT^awhtp of tka (Oth wiFtMTv AO 

vm»iT»Oftt#tion It, 01 iKotiJd b- oxpoctad njtiiof fetltwnad 


46 , Noted,0(olii, llth cenratv A.D.. THiwnforrgfltlO, Oishfet N Afcot 

&av»nin^nt Muioutn, Modrst. ■ • * 

Tth, is ttm mod woU Uown hguio d Not 4 rn‘,a m noy public eoiketion. Thi» 
attfoclod the •ppfociatiya attention of the wort-i fflme^r tculptiw Rodm; 
rno parfact enabptiy of the figun. the ilmple cfnam.ntalkn. the ihylimnc 
«fi(7/e^t, tha ♦t+T»cti»fB aTangnmflUT of tta> hnif, fh» »M. the flom*r the tnol* 
a«o na moon nty oil nhotoHeftdrf.t of tfie great phofo of Chde art ftiAl this 

reprBEsntE. 
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Narafnifl. Early Choln, 
b<ujth KenMrhqjfon^ 


I I ^h e&tiixpry A-D^, V^ah'd ar^d lAlbefi Mtiriaurn, 


Thii figure prcw^N elm^t 4 ipeEiaj pclir m tho fioi-m#l mod* of dfln« 
bflu^^ngatrdsHau, wim Jh# gtoaninF^ dwrarf looting up h qf&fl and G^noji 
oetdrad ^ the prebhe J« edddion which diairnguithflt tf rnott other imegei 

« in ftind The InwtfMPt of the figwi'o wKck 1* *ffflpJe bet effosh.* mekei it a 
gri»*t maffarp^^ pflrtod. 


^8- Vfrthft¥flhand and Dsvri. Ear^y Cfr^m 
Ttnifftvurf Af+ Galifiry Tan^ur^ 


If Hi century A.O_ 


Thh 1 , a tare niate; figyre d ^e m'th hr* hn^l m th* etflturfe cf remnfl on Kondi 
ita^iFw cfo» to him with the. Devi qratafuny ttanrfug ntJif hfm ie the ekHutte 
qf holding^ ldti„ Sr,,fl hi* leg* M lib Vim«ooc.=i=. The Wt hW I* ij, 

katiMfne^athtude The harr It arranged m beaurifol tatabhara fsthian ilmott [[(e 
an uihnjdia or furbin. Ail early Ghuia chentcferlitka c*a be noticed hate, 
fhli (5 3 exdmpig of Eiirl^ CW* 


4?, Bhitihatflaamutfi. Early CheSa 
Tdirjeviini Art Toofovur. 


Illh century A.D, Tlrijtengodif, Diirtrict 


Thi* ti e fine early raprrj^tatior* of Sfve at m iiaUd beggar. Th« qfeer lumt^ 
up to rddch hit f.om«ng hattd, th» mat* endmlm hit waitt be a weiit^ord 
He carnet a tlull cao for ryceivina hi* alrm, Tl^*< tatabhara K arTanaed m 
mandale fashipn or le eherectariatic m thr* form of DdbhinarndriH 
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50 Tripuran^fli«. 

A,tl^ DiilrrCf Tdniimif. Aii Gollary, 

TitU h still sf ♦Ni bfofi^ 

pr«ifl.ef\1^ t>y Rajar#j9 hj >f»c Risfsriiie^ysrj^ 
4i Tartf^vyr. It « UFlIj^UQ 0^ 

Ofte erf IHh ^Igh-T formi 01 1 npuf isnf 
r«t^ipig kH kg tuT ji rfvpgirf I’t^yra yfkJcti 
prc^^bly rtiri ii tne t^nly lin TTi4idi, 

All \h^ ci veriy ChdJj* w^t4 

<afi b4 fKO^Stftd hEtm, 

SL PfttyoHi E^ily Chol^ l(SJ0 A.O.. Gagt^irk 

S^rdb^Ap ColkctiejfT^ AKfiwdobsdn 

Jhh bmraf, lupp^i^ 

o^oup. «nd ]i Acl^alty bdiMul bfld» 
Sivfi* Th# bvdly corf^ufn^ +Kfi siflftdfet luvsma-^ 
vdikabtiaVd *h# K>f*di tha 

bfdCdle+^ of»d ii4f oenaTOnH th« 

(or walit, fbi foirft hjkfpi of l^ 

g^i'rnsnt dropped kcstftly ov^r ffv- wdlit^ lofit 
*nd fho Firif lowof^^rmagt wi^ #rfiif(t 
tfotired on: 11 ji elt fk* fefifefyl 
dBCoroN^ e?f e gre$t itAd^fer' croBuriB^ srf the 
ejiny Chok pflnod. This ^H^tginal war 

<n fbft temple of KoprenrAkpufftiTv Tanievur 

{Sth-rirt, 
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EJr ViJftjrui Laift Chttln, iZ^h centiiFV A,0,. 

p/obiibly TftnjijiiLrr D^sfncL NaficKial 
New OdhL 

A Y«ry ^^nf^y typsCftI iin^^ of ♦ha 

p^r'pM? Tha ard 

♦he ■fpqu^^ A very pleating 

S3- Adhitcran^indi Vvith cei^toft. Lftta 

Choid-—Vijey^inagar traeftitipn; tjfh 
Mrh cfntwfTfti A.D 

AdhiWrikPi^rttiE ai a vAken* Af& 
fepfe^a^atad y^yih bwire heqd, &ur fhTl rtiodo 
with a human haini/ip^i^hjiut i^oe^ tti* honifl 
fnd wrtK K>^ 4 rr %i:-m*wha> t{ 5 Fe Tfir» 

H a ilna BiaPnpfe of fhe fypa. Ha ^hR 

yiiUif aftrih^uPei of Sivft tha latamuktitfl, ♦ha 

ere i|Fi<f tha daer* and hi. looVs 

aifTOst iJka Llmdijdhiifi, et^pf ion luiv hai^v 
b«in9 V the »av&ten+t£kJ dnjeh 

54 . Pe've*^ Maynt. [7ih faTiturv A.D., 
Jfl rT»b5v4 rtCdJ, DUtnet Ti fi/cni rapfltlJ. 

Naliorieil Muiaum Hew Dflfhr 

rfrough d Iflit i^4ilph|Pe 

•till a wortda^^uf qrace ►ti poTao, i-estTmiTri 
and djaniHad appfldf^^Efl. Im ha^ aii fre 
ffltB charecterij+kfi of ^h/l^p 
#Faif9®fahon rttodellSfn^ tha ^bdounan, 
pomina"^! tnyeti tddi the tfomisch, 

pointed naie chin ak. 
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tCONOGRAPHY 


0t ftrl, ii with w dAftce. Tfiaf* m an infinHe 

In pom 4n<l floxfonf ol li^nm wkkji givo « pt\r>^ batk^i^nd lo fbt 
k^^Mphtti toftcvph, NAtyMirl^tfrin dro bwty uiod tn icglphjrc ofio. Soitto of ih*™ 
4f* tpirdally ^lonfiod^ A^ong wi+h Ih# iHl4il«l nafaita^ ond ffom 

Hi* hnt4i tv movcmAnfc. wtildi *re ui^gnlnr* in «rt «i [n dene* h*v« -oftm 
twen ckcwn In pitdk arti. TTi* dii«KniMwi of ihflJiMd* in »*,(«» .mtuda, h«f)nk*tty 
known «i ImiiIm jboifi uunyul* stid uamYtFtn) k ay^RAyii or •tjmtlant 4o«i^ 

wJfh Hin of Hie btHfy end fasiiii iniM^.»nv*y In irnHo elaquonca « [en^vege 

uttevpfeued in Mundt Ium been, » cianipWety autmiteHd h ari formi e» elmoit 
io forai tke gremuMr of tculptio* *t welt *i donee. 

The u» of Krtitof in fCulpturo end pointing k. kowevw, inevrimbty ITmtiad. 
Theta era bown ai miKhoi. when they hnt »me religiouii tignifieane*, *%, for (n^anco, 
Hit. vyniKyenarriidre or ftie {HiRinMli'O of DAhhlAernurii, ratptdiveiy, WkiHng Hta 
toeohinq Ottihid* Of the eoRikg logeihar'of Hie'jiv»h-i4 «od 

Of Hw hfljidr or of (nagst, Iho meif eommofi to the ebKay<r— the otfittRf* 

of pfottetJoru Otben are tht rtmnd^ boon^onfem ngi ohuyo-vofodo, invrHng to 
coafor boofi],; Lileliunukho or iTrnhotofno, karttrrftTMi^a a pair gl idfion for holding 
wMponi hatweofi Ih* pointing and ndddla fingcrit tatyovotooihltit, hanging betow tha 
walrt) iolp, hanging frea and w foiih, 

Somawhat rare era fieilnt life Ituhi or ttipinp vkmoysi rvobvrnn- 

■T''i»dT 0 j dhy'iriainodra. and to Forih. roipectJwefy luggaetlog, throatonlng, wondor) bli«t 
eepoution and canlamptatioii. 

Spocially ottociatad wHb 8uddha Imegu It dhyono conternplatlon, bbiiatiqr^ 
aorHi'iouchfng end clk*fnM<.hnt'<r-prar'aTtarF 4 rTi'iftire, tiirnrng Hie whaol of Lew, 

In Hif UM of Jain ThthenUm, it !■ the dhyanafniKtro and the poee of kayufong*. 
wherein Hi* two hendi nre itreighf. 

Among larnyMta hoitiu or two hendi coming togather, (h# noft eamowin b Hi* 
anjefl'or lalut*. utwdln tha mm of tha dt^otoai, Naodihetviira, OaToda, OwidllMvafa 
and othen. Tha tieitaiv^Tl^ gp tha hands erotwd, occur urnaHmet to luggait 
dairotiofl. ►oda-.^tSt*. or Hi* orening of tha" leg*, It a cornmon factor in 
Veriwgcgale Hgeret. 

Oondahatto or karihatta ooeiire m Hi* form of a hand linW itraight like a rod. In 
rvpremtaHofir ol Nataraja. Ardhachemdrahatto b for holding fire. 

In Hi# cate of Sthona ftgurer, Iha oomtal p&iition li <arh#pada, or ttandlrig ereeti 
with the feet dare togather. A «gM fiaiion, roudtmg In davietion from tha itraight 
ptnmb bna, gTy« tha abhaitga for Hi* figure. H Hiare are two prominent fioimns, th* 
figure b uid to ha In drifthAngo A tripla fiaiTon give* Hw tr'hhniige Th* dynanuc 
Rgwa, prerfouncadly flared, i* known at in oiibhange. For the reatod figurre rha utiref 
erenst era: culhaiano. vogauiive, ardhoypgjuana: padmnrofta. vlrawma. utiofib 
renn and oHiart, A yogopotta k inuetly indicated in the eau of y>ogaia>tj at For 
Yoganaraiimha and Yogadakihlnacnurtl, The yogepatte, wound ammd Hi* on* kn*#, 
ii ardhayogapatta. ind arofind both b Y'^gtipaHa. 

In the cat* of wma Boddhid figures Ilk* SUmhanada. there b what « known as Itie 
ma)re<a||iilJtA poM, tha hand in denda aHHod# reding on Hi* kna*. AJidha end 
r^ntyaildl^ pMat ere indleatod in th* mu of wm# Buddhbt figurei. Dka Marichl, 
flafnatawari and VighnantaU. Other MJiimort potti are lAlitasRo, paryehla>,ai*n 
<odKeptiryenka«ns vf|raei<i,^nieiana. 


T))# Atm by ^nd tiBiiyui ditriJ qtli4f p*£tin«r 

Mft^sphlc dwMf«i-ldks «ueci*h>ti ^Hh fridlyldujd tonceph mmi dcHMi. 

4 

Thw AFV bn^od ciinitfiulmi dtiitivi iiit» AnugrAbapurttf, w Ht# bwn'C^lanring 
h>r«n(: WMTih^r^wmmK « \hm f*mii of deity in \hm e+tthide ol defboyen hnrtBJnuf»Tl 
or ftm {ojfnit Vol¥et3BidmLirtki. or ihm dc^ly lit maftlfTianiet Airey. 

\n tbe OAt* ^ Hrrhdu dettieiL their kowgr^tphy if fcerflfty «i tolWm; The trinHy -Mim- 
pfifflt of Brehme, SWe iftd (tj Pyehmn hei vfry few rvpmoiilAtioni m nrt+el 

though the moit tamow% ono Tf a !&upt« nmterpieco no^ Ifi th* Lohore 
(2) hov leiNM-et fotWis- The ffMA coniflcuQOi ere SuMuftrve^ Umefahtie^ Ume- 
rruheiv^rQ. Sometfconde^ OeijUiiremurti, VithepehirAtie, Vlttedhera, YogedeLihleemiirfl^ 
Neterei^. KjiUfi, Bheif^vu, K^ertkelemurti, Shflidi^teiadmurH, THpufUnte^, Kiretamurfi, 
Geegadfieri, VHdiebairehefie, Hviherap AHbweifsveire, VIrebhedre, Kelyait^iMjAfe 
eed {3J Vi^u \% dtoM k lhri« tfutl li fo ie^i Hrye^^^ 

arJ man^k r^niogi itdndmg erd »eet«d, Seiheieyf^ Rengeo^Ht# 
Pedrnenabhe era in the recBrdng eltffude- SnniTecet Varddere^* the fweiTtyfoor forntf 
of Vidoiu, tAe Kef4v«t Neriyene, Medhffve, SoyTitda. Medhimdene. Irfyitre^ne. 
VemenAp Sridhere. HrHhHmA. Fadoienabhe^ Bjmiodepe^ itc^ ere aH i^hefio Forfni. 
Of ihoWp Vamda¥« If e fevouHto )n Iho loiith^ end Tidylfcremrt in fhe norffi fq# 
rOfMrCfettftrig Vliknu. 

Of the teit etliLn Mettyei Korm*^ efe^ e^ual rvpreuNitofloni m irrafeit it#rt 
from Vereheu Vofahe It depktod both e> Bhuyereha and Lebfinrdverehe^ KereMrnhe 
i« diff5ren+ ettHudei, prindpeTiy es Key^lMareiiiftha. VofenereiEmhe. Li4thml^ 
rteretEmha. Sthauiienereilnthe, VetFiLtna^ R^mo [In ■ group oompoAed of 35ta^ 
Ubhmane *nd Henomaft}i Krfshns In difTaretit attftodn SVe fteUbiihoep Tfttedoifrihne, 
Ketfenrtetffihffe, ifeliyaltrkhfLa, Kr^ilme wj^h RiAbnlei end SetynbhuiTHu 

Among qoddei^ Pervefi hu hor benlge fwm, both feeted end dendkg. 

Hmot vHh four hmssds and vometinitf with two, and \m fmitit form ocoiir« b the 
Imegei ol Kali, ffiiedrebU. MaheWIt, ChefTtunde, Durge end » loHh- 

Among Hio mbor doNiof^ fhfrre are fhe v^riotif tornu of SefiOMp mated, slandlitg 
and dendr>g> genpretty without huf occedonnfly wf|h eoiiforf ; St ewj^ or SubfuhrrienY^i 
ai he 1i blown In !twi Soolfi, iti vafTaut attStudei tUre baby Skanda h the SoAiaibnde 
group: OeyeaeftapaH. Subrahmenya, wKh VaMi ,pd Davaien#, thi fomrut conwif 
pAcuUaf to fnm South; ShenmuUm, SlUtfvehan# or Meyef«vah«na, OvramuH? ur 
Brehrnaiarta arid (o forth, 

u. 

H4nliar«f>iitr*. or AlyAnv. mt loit »f SfM wmI VmKho, b a deity fMcdiar tv Hie 
South. Jyartha* th» godJeti of iloth, hat c»a«ad to bo e dtrfy oftor tl4 
lofirii eoRtury A.D. CofWtpowfinq »o Afyonar in th« Kurfh, h Aa*«nt* in tti* north. 
Hioogh he Ii Ihfl w of Suryo; Memnatha. the tan of Vlthnu » Krtfim*, who had a 
pUe* tn chatttfyywKs of ViiJwu,.4nJ wot wotthippod tpedeKy in oncwit ItiJio, hoj 
now no tpitcfo* Toprowntotton Olthiif in lh« north or ht the lootht VasAtho, thit un of 
trohmo, ft oceotjoflolly ropr*t«ii«d in tedpfuro: bol H it mor* Agotfyo of iha taron 
riihlt that H poptilor, and fherO it m wall known luomo rwproHotTng him fmfn 
VecUranyam. tlio ptarwh, ran* In number mo 5t]fY4. OiindrH. Budli*. Aogoimt*, 
BrihaipatL Suirro. Sani. Rohit and Ketu. Oihpafai aro atghr. Injfra, Agni. Yan^ NIrritti, 
Varuna, Vayu, Kubcra and lu. 

Tho dowotaei of Sva and Vlihrm, htawn roipactiwty at hfayjirtrmn and Alwon. 
have their porfraiti fn rn«t.d. 

The vehidas, Rke (oanuU and Naodi, and ombtamt ef* the (Mtl^ flke tt^te 
chokra, gado eft. are often npretented. 



™9(M of fh» SuddhM pantheon Are meTnly o( thr» catvgoriei—BuddluK, 
Bodhrieffvat 4 nd raroi. The fiuffi 8u<tdhet^ eperi from Adi S^KJdhe of VairedbarA,. 
0fB ftva. The«e Afe Inwo is Dhyafit alt of them iaatadf AmEtafaha, 

AmoghftiBdhtp Ratnuembheve, ValroeWki end AUhobhyei oerreiiwHlinf lo fh« 
poefHon of kaods In dhy^ne ^ Mmedhip vareder dharrnechak^etTUidre end 

bhinpeim The trending Buddha h ^erofalty shown wtfh e^ar Ihe doik cover 1/19 one 
iheulder or sotnefimet bothp wfHi the ri^ht hind in ebhaya And the left lusldrit^ 4 fw 
hem df the garment. 

The Buddha in recfining effHud# ii diowti fii the perinWane «»nfc Other forma of 
Buddha are 6uddha*i deicaiit from heaven^ at Sanlrisai eHended by Satra and Bfehmat 
Buddha subdumg Netagirk reeeivnfg honDy from the monley at VaTiaJji preach^n^g at 
Samath. Indicafed fay the wheel Banked by deer at hh fe*!; end hi* Wfth 'm the 
Uimfainl grden. Of ihU last e unli^ije hroni^a h the A|f) Ghote CdBeetton in the 
National Muieum of India, New DelhL 

The Bodhitattvat are maltily PadmapanJi RetnApanii Vlsvapanl^ Valrapen? and 
Ghanfapard, cormftondrng fo the fire Ohyani Buddhaa. Emanating from the Myan! 
Bc^hfli ere various fo^t that make op the different Avabldtafvaraa and Loletvarai 
of vanouf groups. The Manjuiri group Irtcludas Arapa^haai and several othar fonm 
tike ManlughoiKe. Menjuvara^ VAghvara* 

AvaldUteryara Formi fnclLide; among others, iLoianatha, SimhenadA en a Bon, 
Khasarpana, accompanied by four compartiont Sudhanakunnora, Tara, HayagdvA and 
Bhr1liifa\ Shadakihari Lokeivara fi a group of three composed of Manldhera. 
Shadakshari Lalaivara and Shadakihari Mahavidya« 

Thofo are many fontn of Tera*^ dhffngiiiihid by thefr colour and iconogFophy, Irfce 
Aryatara. Varadatara, VAfyatara, Jangulp^ Pamasevarii and dFitinguJshad by fheir 
cobun they are green^ Hufi rod. white or yellow. An important form li Khadhavanl 
TarOi aipcontpanled fay her contpanJotii A^Vakajrta, MaHckI and Ekajata. STmllarly 
{mporhint ii VeJrataraT 

MaitneyiK the ftifura Boddha, Jambhala^ the god of wealth, Vaiudharn, 
AparaiitOi SitafApatra^ Matichh Mahapratisara and other gods and goddeseet, too 
numerous to mention swolt fh# number of the Buddhitf pantheon^ which ti ai 
formtdabla as Hie Hindu one. 

The Jain Tlrthankarat an twantyfour in nufnbifi eithif' laatad In dhyana^ or 
standing. Alt of them era almost alikor escapt for Adinatha, who h disfarigiddiad by 
hli jotai, in addrlfon to hit own o&gtihanee^ which h the only dittingufihlng mark 
for each of the Tirthankarae^-Hie traa^ or dthhovfiioho, and other tmfalemi not 
being vary dear h sculpture^ The bull it fho cognitanQi of the ffrit who It Imown 
also os RiihebhAdova; the oUphant fox Ajitanatha^ tha hgrw for Sambhavinothar 
the monkey for Abhltiandana: the whe«l or curlew for SumatfnAtha: the tcriut for 
^admapcat^; svaitita for SopanvanAthel the mo^ti tor Chendraprabha; maksfo far 
Suvfdhtiiatha; Swiikiha for Srtalanafhai the rhiAoceros for Sroyemsanatfia; tho fadfato 
for Vaiupufyat th# boar for Vimalonetho; the pomiplne for Axient«satliAr vojffl for 
Dharmanet^r the door for Saidinetha; the goat for Kunthunathe; Ihe Rth for 
Arahanathai the water pot for Maltinafh*: tha tortois* for Monicuvrata; the Bly for 
NamirNAtha; the conch for Neminttfhai the snaW for Rinyinathe and the Bon for 
Mahevlra* The inaka eolb and fhe hoods ovtr lha heed erf the Tlrfhankera are 
addBIonal distinguishing nwks In the caia ol Supafivinatha and PinyAnathei. iho 
number of h«ds differing In oHher case, Th* end yelishlrtls, AEsociatod 

With each Tiiihanlwa, make op a regubw ho*t of deltfoe associated wHh th* Jebi 
faith, and In edditlon lhara It fhe reprevefrtatlon of Bahubali, fh* lahrHy ton of the 
Rnt TrrHiankkra* 










APPENDIX 


lo^-woi h ciescrib«d lit Tb« 

SftpaitflFti- IIm MattftiAm j hat # 
chxipVaf 01 ) th* Tha twd Tv 

hopak^Y comipf anCMt W ihm ^ 
fo<jr ti^ iMhid) maY M Hiut ncba- 
%fn«c^ lachHhvi mrfHFbiA iwiy4 
fidiluifY«t imi vtehdcdiftviifi/ 1 «l fdnutn 
uftoMyad va tmdhocbclAliUwg^ 
puiud^/ ICartur kln^a Yfltha Imir 
dhfjtani |n$a«y<f« ptiri^ 

nayalTaliiti firoUiy# tail 

di ^Jiaiw i Hl lim// (Mafiaurii 68. 
22 . 23 ^ After \t (tha won T^gutal 

ovw wifh ciov tha omf irKan vhwid 
flirt dry 4f>a ftwfl fiaat tha wrthan 
rtiavv to otbw tha wav to run out: iH 
fh^tikl now ba fUlad with tha daii}>w 
inatnl and fha C4t{f Tma^ finkhad oy 
bnaaUng tha bunit oaftMn mocld a» 
daaning it wTtfi wotwr- 

Tk^ Vlihmj»mhita hai a thort but 
ctaar^dmcripWon cJ thiv rrwihod Ww 
Ahtamayim ardwn laivyUYa mrfdivrf* 
tafn/ wramadiftT Mmodkya vidravyMf^ 
amiaTpyuIh/ hiiiaUlli inyed yirirut 


ufnpurhftfti lawata qTumiiii\/// A 
pLota wax Lmom papoiiad ai^ coaiad 
with day may e» cait ai a idkl cm in 
gold Of Mmr matalli propofty tsstsd 
and maltg^d in tha roqtiWI® lompofatura 
byaifswh. 

Tha bei^ occoimt Is glvw by 
Sorrmvfira, tha 12th tonfuiY Warfam 
Ckiduhya King Sn hii afizytlopWlk urofk 
Abli!lamaHhKMnt««nt of ManafoU 
ta$a« The' taii U this i — 

fiavataUpramatwkii lakthanana tama* 
vdtam pratTmatn karayat putvatti 
uditana vkhaldiiMyih Mnavayaya- 
lampuftym hhwhitpilam drftoli priyam 
yathoHair ayudhair boha- 

bliifdia yathodftaJh ivtpnsMhii 
iScamlHadasa oba krihatyani miikvtafha 
wM bsaptrdipahtbhani 
lutalani rmdaflodEitiwaifi tHufiayltM 
tatneJiifchani liTTfpat tainiki'tiaya 
miida miihttn HiiliMiayTin ghfiAtra 
btpmnt bhatam layaMm 

charttitam^ddahnanr tratp^ smtyo^ 
|ay«i mrida v^^ayam tad 
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^Viui UltipBt 
AchchKii i¥at 

chkay^ytrn srHaKibiflult difiAdv^ye 
vystittt fu drftiyn Tyfff taffih pvnjh 
t^tmiTv mhktt tmiyftf 4y riilrid<a bpa 
tihyjte tiAUkdiyA mukh^m ^ynifv# 
t^AEn altpiyenfmldA soihayel tiim 
pray«trtefia yuHibhtr buddhlfnan 
nomh viVHi 4 ik«in May«dad«vAr€lia- 
U^ttn vithAbhAf^ifi famrvna 

raupyou hoTTina ¥i tatayai hj 
tHtmu! ssMjigunani f^rmam fHi- 
drAvyam tMa latp«y«t tajatam 
dvadaugunArn h^ma lyal uiada- 
toffai’am mrida MirivB^htayacl 
dfavyam vadbtttam kanaUdlV^m 
nallkarakfffim miHham pvrvavaf 
pjidiothayai vahnau^ prafapibmar^ 
cltAtlldlta^ rti$saraya^ btali rmniliam 
pratapayflf paichai pavakodidthi- 
tktavihdna r^tlafnramdtB rafafam 
Aayarvgarair yrafetl dbfuvam lapfasi- 
^ara^rvTnlkhipiai ra]afinf rautarn 
vra)ftt tirvamaiTi raiatam yAll 
parwialtrfhrati pradipitalh 
vnufdhanl ntrmaya rai^dhrafn (cJiasbIa- 
Wya \afndam%mi dKdkam dhrfba 
taptam fflyiKairt samrmiddhifat 
^apfarchanatiiVaiyaiya varHm pra}vA^ 
Irfam tryaiei uimdamiana frhHfam 
rntakarri fapayifva prayatn^fslt raiam 
to nafakoiyasya lihrp^ adhchhrnna^ 
dharaya nalatananAparYAiftam »am- 
FKimam v^raitiat tatah iphotayat 
tahanilpatthaiti pavakam tapaianitaya 
iftatatvam dia yatayafn prafimayam 
ivabKavatah AohotayanmHftrUnr d^g- 
dham yidagdha lagkuhavfalali tato 
dravyamayi ta^^ba yatha madai^a- 
nlmuta jayata facMii ubhad 
afigopofigapaMUdta yatra kvapya- 
dbaam pa^yacbcbaranaUiat pfaiao* 
tayat nalafeam d^^dayadicbapK 
pafcliadulfvatfltant naynt anana 
vfdhtaa lamyag vrdfiayarcbarn mbha 
tttfwo vMbhrat faff? pratiddKapyA 
pubyvf pratyaham pifipah (AliMtiibf- 
taHhachmtaman) I, 77*f7), 

TKa fmaqs iboutd ba prapa^ad 
accomlng to fha navataU maa- 
kJfqht ywlltm b cdoMf and 
baautif^l Fp bebdd« pmpar df^poii' 
ticin qI binbi Indudiftg afttu atid waap^rti 

te +fw IconograpfiJc taih. On 
tba oack^ at tha tbuttbr, riapa or ofi iH* 
long tvbai ^ih fbrtd Twutb 
miambTrng tt^a Knt fhcdy ba 

addad. 


Tba l^or# Ku b ba <U9aW 
I3gb+fy with mmi wal[ prapifacl by 
adding tb cbarivd fe/al, fby bSh af 
cattofi ufl at! groohd vary oa 
a ftcnau Tba caatirpg hai to b« 
pmAatad Fbrica^ avaiy Hltia afibr an 
interval a( Hfo dayt, arrd dniw! b tH 
thada. Tka^ftnaJ Ji fba nwt 

ii^ral ao8i Tba mouth ard Fba ^anfwT 
pf tka tuba ivhamvor ^iced fbould ba 
Wf ffaa whm th* coating h arppibidt 

friw imrigh* and guanfity of bra^Sw 
coppfif, irbif pf gold for preparlfiq the 
biaga b detamiined by tSa waigbf (rf 

fli* war IN iba ffioiitd; Ua» end copfw 
are to bv eigb^ timai. the wi^gkl of wan, 
^trtr twalva and gdd tblaan i\m&u 

Tho cKoian should ba an£a£td 
irt <;liiy bo form d erycibli of fho »kiipa 
al a iar^ cocomjt, wbon jf n dfrad and 
boated m tk# fira^ Tba mould t% now 
hftntad lo aBow Hia wat In ft to niHift 
and run oub 


Tha k now haatad again, 

Tb* hftat f(W geffing copfw, divar and' 
goy, fnh? m^an ^tata fi to en¬ 
hanced In proghaedva orders irifW 
an ben, flaming omban and blmitg 
tato five titnai the nonnaj haat. 


A bda F« to Imi mad* with ait Trui 

fa ttia £njc)bl* wkJcJi H to Ibe 
ti^ up fffHit itie f^fB With Ha f,^ 
ot litui tongii. and tfia malign jnafal 
pouii^ inip tha Riovthf iaft upon on Hu 
mould, aftwr cIsaHng ffiam with , 
buniitM wfcl, ta that through tha 
irf thosB i» would run In a M 
.!iw«it to occupy the anliie hoHow 
*psce th«ei(^, and whan full •rould reach 
lip to tha joouHtt of the tutMe. 


The fire *^y now be *tspped and 
mould aFbwed fe coot dawn, when 
the burnt earth compoilng th* inQuId 
cwW carafiilly b* br«k*p to myoftl fh* 
inwge « originrilv pfeparad hr vaj, 
Tha^ tube; and other luperfluout pro¬ 
ject^ mo^ now b* cut and the tmaga 
fiiuthed and bumithad. 


The m^* of caitTog riaj bean dftcuiiad 
■ f Sopmatba Rao In hi% Qeitionti 
of Hindu loonagrophy end by Shf? S. K. 
Mr«waff in the Joumal of th* Indian 
Wty of Oriental Art. Vot 4, I93b 
which (t|*y abo bo comutfed. 
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GLOSSARY 


Mudm 


«llh4yA 

I 

»wfd pr«t*ct!afip 

nhuytv^iii* 

» 

#> 

of hind KiM}g#$ftng bpckonifig to 



tmiltf 4 booor 


p 

w 

dospid ifi 

^itlWhtndrthitf* 

#■ 

kftfidi cn^cenl nw^n-Vk* form 



dngla bind fn din» gisilkulttfioru 

bHufpArM 

: 

mifHv-fidvching it Suddhft ciUfld 

is Wftnu; 

chTnmudrd 

1 

hind cornifyWng lcriow<*dgi. 

dBnd<h<y*ii 


Kiifid itriLghi WVb a rod 


m ■ 

» 

Kiftd Ihji ‘Hrtl' igmliu} of !tha wbi J 

of 1^ fcy Buddhi at S«inotK 

dhy^ni 

■ ■ 

tit batfdt Iri ffi®difa«cirt. 

tiiiti 

« 

modi ol hflTid tuggwtiv* ih dittct, (ingb 
auiniyijtft qr doufaJfl Mmyirtft* 

Haft«svavt{1hfl 

* - 
4 

h«ndf crossffd;. 


t 

ttttm M dinddhitif* 

Urf^ninulhs 

* 

W 

of lh« hMd Md fiko a pair orf tdston 



to hold on obfoi^. 


t 

iNUkd in an otfitiKl* of Mding a illyr 

IwtiwriA 

% 

o danca pota. 

li^fyAV4ilAm4bft« 

* 

hand hald fitralijht bofann^ lha hip. 

laU 


hand dattglin^ at ansa. 

m«tiArd[ilijft 

4 

ttetad pcna o) rayat «a«a,:wrth hand ratfiniQ 
tirt tha fcno* oF the ba-ti log. 

niijdr« 

: 

gesture of th# hand. 


1 

fit. lacrntna ear. lit an attitude of bockonmg. 

iwM 

1 

hand entti poloUng fSoger in Ntrji^ying 

"SL ■ 


ottitiida. 


# 

v 

head ^ attitude of tiipeetitning;. 

vhmcyg 

i 

hand in attitudo of wondv. 

vyAktryiumiKlr* 

£ 

hand >n attitude of eapontipn. 


Stfufiio, Amii#i «tc. 

AbtiAngi 

; 

■SfgM flwdon. 

aUcDm 

« ■ 

wafFtorV poie witii right leg forward and left 
leg badb 

aft^ahum 

1 

bo^ly gyratfons'm o dance poee. 




«MnA 

fltifaJuitiga 

bhiqciigatr«i(t« 

dvibhangi 

li^raM 

bat!i«in« 

'laRta 

iMlmr^jallU 

nAfyatiiiaDf 

padaiv^iltB 

padmaMina 

p^rirtlrvaM 

par^ribiana 

pratyatkttia 

MmApada 

tayaita 

fuUMWVQ 

fribti«!ii9d 

MtiUivaJam* 

ul^ufilauitB 

va|riparyBAbiflf>B 

YirMAIIft 

ybgiuana 


airnayafngpavlta 

antiffya 

ardhAyogafMtta 

kflifiuundlla 

1*1* 

Iwliitilr* 

lu^hafaandb* 

nfvlbandh* 


f feeif«d wifh both tH® l*gi ^ 
reitM up a^ altisf bent» 

E ntadElAiiv* iT^oda gf t«al wiH» 

: featfid pc»*. 

; pc«a- 

* dance pow wiggaitSy® iif itipySwg h 

faer Iran o imI#. 

; (H- ciMr, danc* pQw. 

£ diigfkai 
; duncft pow. 

£ a pcde.. 

t dancai pose. 

; fpafad po^* gf fuyei flFMt witti 

on tlw knw of HiiO fawt (■g. 
j dBnca poie. 

s crctm) bgti 

1 modHoHvo pota wl^h (fio msEa tufftod upwardi.. 

4 -jiB 

thfl pA&sipg *w4y ol ik* fioddha^ 

: iMlftd pM wirtt (egs kdwd over seat 

: vamor'i pcae^ the opp^lto of 'ittdhi* 

t ftreighf pot# wJfii’^feef tc^effw- 
: redfiirng attitude, 

i seated *4 me. 

1 Hileae pose. 

t dflfloft pose with a tn** I'oaeA 

t iaatfid With A ba^it (eg ^ tl^ mt 

ihiilf md the other danglingB 

% also catted vapAiatiA eitd dhyenaienA m^ite^ 
five pose with le^s locked end lales vtiiblei 

1 hero ( sBated pose with dfie Ug on the othet* 

T fTTAdltattveA 

Costume Tema 

s sacred thread composed cf dmr skiiip 

; lower garmwTt* 

: bend i^nd one befit leq In rneditellve pose. 

rji iL 

t mod* of w«ftrit)g th* leAMf gann«<i( te 
;ugg*vf tbo contoor of Ht* obphanf’i tntiK 

t Eocb of KoJlr o( DO oscatlc. 

1 walEt bond. 

t br««rf bdod. 

j loot of bwtr gftrfMtnt of 





Mf4i'r«ttnci 

y«jiU8|MiviU 

yo9Ap4tt« 


clihMHvfr» 

Lftrwd«4fui^# 

kSritN 

litfyfjiU 

m#kir«kuRdaLi 

pA(t«W4 

pAtrAkwidAb 


t modA of marty fofcJ*- 

i ^armaiii 

I sAcrvcj thiHBad compQiid of lAfAh 
I ifhreed- 

? band fef tKa" l*gi duiTT»g iwdilflti'on* 

Jiwafisfy T«fmi 

: ¥Artior s tfo3is4Mlt. 

{!B4f«nKl potv 
: luddvt. 

; CRnrTti 

■.;;. s^ng, ^ 

■ ««rTi(tg fliaW* 

1 i*oed compoied of P«*^ 

5 <}ficordNv« ctwfi foe tfi* 

: «flrring Ifl fwf woll 

1 gcld^ chstfl Crts^ W* « cfoss-batt. 



WMpom OrtJ •lltrbtrt'ti 


•nLuo 

« 

qa»A, 

«yu(Qi«puniilu» 

1 

wMpotri ptrtoniflrf* 

£ii 

bkatnjiindfiU 



dukta 


wt*—1 of Vyiiw»» 

t'' 

ctiauri 


n^hiiL 

gedi 

i 

club <if Viihnu. 

kifUp«ltlMt 

* 

ild*4ocb. a iiifomb mod* o| *“'* 

Ufuli 

kundtllA 

t 

4 



£ 

<wooH. 

p«4« 

* 

» 

moso. 

prabha 

4- 

■i 

dufsoje. 

ftairUui 

t 

conck 

irivalu 

r 

(ijiipfcIiSrmod ofl ttio cfiBS^ of Valiotti 

tuli 

ii. 

4 

(7id«nt> 

MftuU 

4 

4 

hidonf. 

unra 

i 

cud of Wif botwsBfi Hi* eyibfow*. 

v«|r* 

t 

Ihuoderbpk. 



Fonm 

■flugrAHaimaiHt 

(V 

tywHvolBflt fofnv 

cbafunryttKa 

1 

(ti* four of VlihtW lofflrt Votusto^ 

SanfcordtAno, Pfodyumno or<d AmrwWf'S 
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RiW+mBirti 

3 

dancing form- 

umbifdmiiHt 

1 

tU feyiTT^« eletiivvpf- 

v«^ahtt«murK 


Ijfidal fonji* 


MbcelUn»tH 

«lihlftay« 

1 


«)var 

A 

jrfirtfy dewohf* of Vjihnu. 

tiiadruana 

1 

iquBiP or fQCtanaular 


« 

p 

dewo»W‘ 

cbamaradhfdrrl 

't- 

ehfturi-bosnir. 

cUtyanaibbl 

£ 

contifoptajHv* hynwv to mwiaW^r- pic^u** fl** 
kfloogroptiy of ifi# cin^fy' 

r T-« 

Ifrvctma 

t 

Judlviduat ted. 

iirmara 

ft 

t 

1st j 

linnad 

ip 

biB-bird Of Hail^ubo ind 

half huiiTtan. 

cmfitiui 

* 

fohii filasmnN oo ifaiial. 

lunwabtuita 

: 

juyaiiMc?ofcr»§ OTp»a#y AvakAita'^^^*- 

fnadfiufihcbh{fMtvidti«t>a 

1 

loriv^faj fpoda oi waiting mrW ifn#g^ l*fc* 
(Ff.j cire (Midtrar 

iTvaWa 

t 

crocodjW-fiihi . 

»iaty« 

t 


nayatuf 

: 

Hlfifly clav0tvi of Stvdr 

IMirarnatm* 

t 

Iha Abntufo^ 

parbraradevatu ; 

1 

afisncfafTt 

r«|«[4ftHbhi 

i 

fftt «Ilvai^at*d daaca Wl of Siva o1 
MadiiWt 

rftbf 

t 




arfft 

tthapati 

1 

fnstitl leuIpbfT 

tvaifiU 


AH «vtpieioui tigo. 

tmali 

t 

ttvM fiddtr on (Teindi:}i. 
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PC. (t*i74. 


tl» Art o» Ifld^ Aiid PdtU*^; a 
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1. .Bn^twi treat Gojfb**. dtieRy In ll*a 
Mt 0 «um Maniotn Cofembo 
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